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Here Are New Laws That Will Impact San 
Franciscans 


Governor Gavin 
AE 


By Richard Procter 


State politicians spent a year 
writing legislation, arguing about it, and 
voting on it, and finally sent 1,042 po- 
tential bills to Governor Gavin Newsom 
to get his signature and become laws. 

Of those, Newsom signed 870, and 
now politicians and analysts are try- 
ing to figure out what can be gleaned 
from the governor’s decisions. For one 
thing, it looks like coworkers are get- 
ting used to their new boss. 

“It’s the first year, so you cut some 
slack,” Ted Lempert, an expert on 
California politics, tells SF Weekly. 
“[The legislature] is just figuring out 
his style.” 

Lempert, currently a lecturer on 
state politics at UC Berkeley, is a for- 
mer California Assemblymember who 
worked with three different governors 
during his two non-consecutive terms. 
It takes time, he says, for the legis- 
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lature to read each governor’s signals 
about their views on various bills. 

Why can’t the governor be more ex- 
plicit, you might be wondering. 

“There’s two main reasons,” Lem- 
pert says. “One, the bill can change 
right up until the last minute. One tiny 
change could take you from support to 
oppose,’ he says. “The other is to help 
preserve the governor’s power.” 

With that in mind, here are some 
of the bills Newsom signed that could 
have a big impact on San Francisco and 
the Bay Area. 


AB5 

This bill redefines which workers count 
as employees and which ones can still 
be labeled as independent contractors. 
This has drawn national attention as 

it has a huge impact on companies like 
Uber, Lyft, and DoorDash. While the 
law is mostly aimed at gig economy 
giants, it also has effects on industries 
like truck drivers, freelance journalists 


SFWEEKLY.COM 


(read: SF Weekly), and private investi- 
gators. The goal is to force companies 
to compensate workers fairly when 
those workers are doing the work of 
full- or part-time employees. In prac- 
tice, the law could lead to those compa- 
nies finding loopholes that would allow 
them to continue paying people less 
than they’re worth. 

Bottom line: If you're part of the gig 
economy, your life is going to change 
come January. How much will depend 
on the companies you currently do 
freelance work for and how much of 
that work you perform for each com- 


pany. 


SB 328 

Kids in California will get a little more 
shut eye thanks to this bill. Middle 
schools and high schools will be pre- 
vented from starting school before 

8 a.m. and 8:30 a.m., respectively, 

and they have until 2022 to make the 
adjustment. Studies show that adoles- 
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cents need more sleep than adults, so 
the hope here is that students end up 
healthier and attend school more as a 
result. 

Bottom line: Kids will get more sleep, 
and school officials will likely lose sleep 
in meeting the logistics of this law. 


AB 824 

Sometimes pharmaceutical companies 
pay rival companies to delay producing 
a similar, competing drug. The idea is 
that Company A maintains a stran- 
glehold on a particular drug market 
and Company B gets some money and 
neither has to go to court over patent 
infringement. Both the companies 
make money, but this arrangement is 
less ideal for consumers, who must pay 
whatever Company A wants to charge 
for the drug while waiting for Compa- 
ny B to come to market with a generic 
version. AB 824 prevents such arrange- 
ments, so this could have a positive 


effect on your pocketbook. 

Bottom line: Some of your prescrip- 
tion drugs might be cheaper. Eventu- 
ally. 


SB 330 

California, in case you hadn’t heard, 
has a housing crisis. While the sky- 
high rents, home prices, and number 
of unhoused folks across the state all 
point to the need for more housing, 
not every community is on board. This 
bill stops cities and counties from mak- 
ing new laws or ordinances that would 
make it harder to make new houses. By 
preemptively removing new bureau- 
cratic obstacles to housing production, 
it should be easier for developers to 
build more projects faster. 

Bottom line: It’s slightly more likely 
that housing will get built. 


AB 54 

It hasn’t been a great few years for re- 
cycling. In 2018, China, which handled 
millions of tons of other countries’ 
waste annually, banned the import of 
said waste. The ban had a cascading 
effect on recycling companies every- 
where. Earlier this year California's 
largest recycling company, Replanet, 
went out of business, closing 11 recy- 
cling centers in the Bay Area. This bill 
allocates $10 million in subsidies to 
help keep existing recycling centers 
open. 

Bottom line: Recycling centers will 
stay open for the time being while law- 
makers look for a longer term solution. 


SB 24 

Students at University of Califor- 

nia and California State University 
campuses will have easier access to 
abortion as a result of this bill, which 
requires student health centers on 
those campuses to provide abortion 
medication starting in 2023. 
Bottom line: College students at state 
schools in California will have easier 
control over their own bodies. 


NEWS \ BENEFIT CONCERTS AA 


Janelle Monae Comes to Oakland to 
Combat Poverty 


A sold-out concert raised over $1 million to fight Bay Area economic inequality. 





By Grace Li 


Janelle Monae started her bene- 
fit concert at Oakland’s Fox Theater with 
Crazy, Classic, Life, the second song off 
her Grammy-nominated album Dirty 
Computer, a wistful, hopeful tune that 
describes the simple aspiration of just 
wanting to be alright: “I’m not America’s 


nightmare / I’m the American dream / 
Just let me live my life.” 

Part of the purpose of the benefit 
concert — organized by San Francisco 
nonprofit Tipping Point — was to 


support those trying to meet that goal. 


Tipping Point funds about 40 grantees 
who combat a number of issues in the 
Bay Area related to socioeconomic 
challenges. They work to increase af- 
fordable housing, improve graduation 
rates for low-income, first-generation 


students, and prevent homelessness, 
among other things. 

The Oct. 12 concert, featuring The 
Tonight Show's hip-hop band The Roots 
in addition to Monae, was completely 
sold out to a crowd of over 3,000 peo- 
ple. Part of the initiative was inspired 
by previous efforts in response to the 
Napa Valley wildfires, when Tipping 
Point partnered with Band Together 
Bay Area to raise nearly $34 million 
for “low-income, immigrant, and stu- 
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dent communities most impacted by 
the fires” through efforts like benefit 
concerts. 

“Those were good ways to build 
awareness of what we were trying to 
do,” Sam Cobbs, the president of Tip- 
ping Point, says. “It was also a good 
way to bring the community together, 
so the community understood that 
they were part of the solution for solv- 
ing poverty in the Bay Area, and it was 
also a way to celebrate the resiliency of 


the people in our region.” 

At the concert, Monae gave a “spe- 
cial shoutout” to everyone working at 
or with Tipping Point, saying that the 
nonprofit was exemplary of “what we 
all can strive for.” 

“As a civilization, we literally 
depend on each other for survival,” 
Monae said. Later on, she tipped her 
hat to “everyone with their boots on 
the ground, working days, hours, min- 
utes, seconds” and applauded those 
working to “eradicate poverty in the 
Bay Area.” Proceeds from ticket sales 
go entirely toward Tipping Point's 
grantees. 

“This isn’t one of those benefit con- 
certs where you read the small print, 
and it says ‘A portion of the proceeds 
will go toward this or that,” Cobbs 
says, adding that “100 percent of the 
proceeds are going to the grantees 
fighting homelessness and poverty.” 
VIP members, Cobbs adds, got “the 
second-best seat in the house.” The 
very best seats were given to grantees 
working with Tipping Point. 

Tipping Point’s “special and unique” 
model allows for them to allocate all of 
the funds raised for their grantees. A 
board consisting of other community 
leaders and members covers operation 
costs. Tipping Point has been in op- 
eration since 2005 in the fight to end 
poverty. 

“So often those shows are produced 
after natural disasters, and there’s a 
massive response, Tipping Point’s 
communications director Marisa Giller 
says. But we combat a crisis of home- 
lessness and poverty every day.” 

“What I’m hoping that people will 
take away,” Cobbs says about the con- 
cert, ‘is one, how extremely lucky we 
are to live in a region with so many 
resources. Two, that living in a region 
with so many resources does mean 
that there are others doing without. 
Collectively, we are a community.” 
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Waterdog Herb 
Farm Sees Sunny 
Times Ahead 


Cyril Guthridge isn't just 
growing cannabis - he's 

planting the seeds fora 

Sustainable future. 


Cyril Guthridge has big ideas 
about staying small. 

The farmer and founder of Men- 
docino County’s Waterdog Herb Farm 
is a brilliant mind when it comes to the 
intricacies of sun-grown, craft horti- 
culture. While his farm’s chief export 
is cannabis, the 160-acre property is 
covered in a wide array of flora. 

While offering a tour of his prop- 
erty one late September morning, he 
stops for a moment beside a towering 
collection of cannabis plants — in this 
case, a Pineapple strain — to offer his 
guests fresh spilanthes bulbs. 

“These are like an herbal toothache 
remedy,’ Guthridge explains before 
popping one into his mouth. 

The effect is instantaneous and 
borderline overwhelming. The same 
can be said of touring Waterdog, a 
vibrant, thriving example of farming 


done right. 

Seemingly every inch of Waterdog 
Herb Farm — which works in conjunc- 
tion with California cannabis brand 
Flow Kana — is rich with biodiversity. 
Look around and you'll find succulent 
apples testing the strength of their 
branches, dogs rescued by Guthridge 
and his family dashing across the 
property, and the faint notes of clas- 
sical jazz playing softly for the plants’ 
enjoyment. 

On this September morning, one 
will also see cannabis plants — many, 
many of them — bursting with buds 
during the peak of fall harvest season. 

Idyllic though it all may seem, the 
main thing that happens at Waterdog 
is hard work. In order to comply with 
the strict and ever-shifting regulations 
defined by Proposition 
64, a ton of effort is 
required to accurately 
track and trace each 
plant on the farm. That 
means each time a leaf 
falls off a plant, it must 
be accounted for as a 
means of tracking the 
plant’s weight. The rules 
cover water use, secu- 
rity, curing conditions, 
and more. 

On top of that, Guth- 


ridge runs his farm with 


San Francisco’s Premier Recreational 
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a permaculture focus: He doesn’t just 
want the best soil for his cannabis, 

he wants his cannabis to help heal his 
soil. Regenerative agriculture is an ex- 
hausting approach to farming at a time 
when the climate crisis has begun to 
force farmers’ hands. 

Waterdog tries to be as off-the-grid 
an operation as it can. Solar panels 
provide power, medicine and food are 
grown on the property where possible, 
and rainwater is collected and utilized 
year-round. In order to keep up with 
all the latest research in horticulture, 
Guthridge says he reads constantly. As 
a hobby, he also likes to study astro- 
physics. 

One of the other ways in which Wa- 
terdog sets itself apart is Guthridge’s 
willingness to experiment. He’s plant- 
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ed a variety of things in proximity to 
some cannabis plants in the interest of 
seeing whether a terpene-rich culture 
can have an effect. 

“This is qinghao,” he says, pointing 
to some stalks of flowering worm- 
wood. “As a plant, it’s used to treat 
malaria.” 

Despite the fact that qinghao is re- 
garded by some as having an unpleas- 
ant taste or odor, Guthridge is hopeful 
that some of the terpenes — aromatic 
molecules that can affect the high, 
smell, and other aspects of cannabis 
— will find their way into the soil and 
eventually enrich nearby cannabis 
plants. The richer the terpenes, regard- 
less of their fragrance, the better. 

Guthridge isn’t against being 
practical, but he 
feels that exper- 
imentation is a 
crucial piece of 
the larger puzzle 
he’s trying to 
solve: how to 
ensure craft 
farming isn't 
decimated un- 
der the foot of 

Big Agriculture. 
To that end, 
Waterdog is 
interested in 
long-term sus- 
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With extra options on 
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tainability, not short-term profits. 

“A quarterly yield,” Guthridge says, 
“is not the point for multi-generational 
farms.” 

Instead, Waterdog is looking at 
how craft farmers — especially in the 
relatively remote landscape of Men- 
docino — can eliminate imports (food, 
farming supplies, household needs) 
and focus solely on exports. That’s the 
guiding principle for Guthridge, who 
is steadfast in his belief that regener- 
ative, sun-grown craft farming is the 
future. 

There is no separation between 
business and pleasure when you're a 
farmer. Everything becomes tangled 
together, leading to an understandable 
spiritual connection to the life growing 
everywhere around you. 

Guthridge won't tend to his can- 
nabis plants if he’s in a sour mood.He 
prioritizes nothing on his farm over 
the health and happiness of his crops. 
If they’re ignored, they react. TLC may 
not be quantifiable, but for Guthridge, 
it’s a vital component of cultivating 
quality THC. 

“Farmers have a saying,” he recalls, 
“which is that the thing cannabis 
plants want most of all is to feel your 
footsteps every day. I believe that’s 
true.” 
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Before ‘lane 
splitting,’ 
remember 
this 


By Christopher B. Dolan 


Q: Trecently moved to San Francisco 
from New York and it’s been hard to 
miss how many motorcyclists ride 
between cars on city streets. I gather 
“lane splitting” is legal in California, 
but I’m curious about the ins and 

outs of the lawand where else in 

the country this practice is legal. 


A: Thank you for your question, Sarah. 
Like turning “right on red,” “lane splitting’ 
is a driving convention subject to a “patch- 
work’ of various state laws owing to the 
federalist structure of the United States, 
often creating confusion among interstate 


drivers. 


? 


Lane splitting refers to the practice 
in which a motorcyclist passes other 
vehicles by riding between them along 


the lane line. Typically, this maneuver 

is undertaken so that motorcycles can 
overtake slow-moving or stopped vehi- 
cles, but the maneuver is also frequently 
performed when traffic is moving at 
higher rates of speed. 


While many European and Asian 
countries endorse lane splitting as a lawful 
means to ease traffic congestion, most 
states, including New York, expressly 
prohibit the practice by state law. The next 
largest segment of states, which until 
2017 included California, neither explicitly 
approve nor disapprove of lane splitting 
in their traffic laws. Much of the time, this 
legal ambiguity leaves individual police 
officers with broad discretion to decide 
whether a given motorcyclist’s decision 
to lane split is lawful under the particular 
circumstances. 


Historically, California law enforce- 
ment agencies treated lane-splitting as 
acceptable despite no legal mandate to do 
so. However, because lane-splitting was 
not specifically authorized in the Vehicle 
Code, the state neither set forth safety 
guidelines for motorcyclists on how to 
engage in lane-splitting safely nor required 
driver education to inform car drivers that 
lane-splitting was legal. This absence of 
legal clarity was responsible for unneces- 
sary danger to motorcyclists, as well as the 
drivers and passengers of the surrounding 


vehicles. 


Cal-Mart 
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For this reason, in 2016 former Gov. 
Jerry Brown signed into law AB 51, now 
Vehicle Code Section 21658.1. The new 
law specifically allows for motorcycle 
driving with “two wheels in contact with 
the ground, between rows of stopped or 
moving vehicles in the same lane, includ- 
ing on both divided and undivided streets, 
roads or highways’ and also required the 
California Highway Patrol (CHP) to devel- 
op educational guidelines relating to lane 
splitting. As before, California motorcy- 
clists continue to be subject to other traffic 
safety laws, such as those prohibiting 
unsafe lane changes, speeding, following 
too close, and blocking or impeding other 


motorists. 


Following enactment of the new law, 
the CHP formulated “Lane Splitting 
Tips,’ published on Sept. 27, 2018. Cau- 
tioning that “motorcyclists are encour- 
aged to exercise extreme caution when 
traveling between lanes of stopped or 
slow-moving traffic” and that “[e]very 
rider has the ultimate responsibility for 
their own decision making and safety,” 
CHP now official recommends the fol- 
lowing safety “tips”: 


Consider the total environment 
when you are lane splitting (this in- 
cludes the width of lanes, the size of 
surrounding vehicles, as well as current 
roadway, weather, and lighting condi- 


tions). 

-Danger increases at greater speed 
differentials. 

-Danger increases as overall speed 
increases. 

-It is typically safer to split between 
the far left lanes than between the oth- 
er lanes of traffic. 

-Try to avoid lane splitting next to 
large vehicles (big rigs, buses, motor- 
homes, etc.). 

-Riding on the shoulder is illegal; it is 
not considered lane splitting. 

-Be visible —Avoid remaining in the 
blind spots of other vehicles or lingering 
between vehicles. 

-Help drivers see you by wearing 
brightly colored/reflective protective 
gear and using high beams during day- 
light hours. 


Since California codified its en- 
dorsement of lane splitting, several 
other state legislatures have deliberated 
following suit. Only Hawaii and Utah 
have gone on to pass laws addressing 
the issue and neither law extends 
motorcyclists as much liberty as does 
California’s. In 2018, Hawaii made it 
legal for motorcyclists to “shoulder 
surf,” or drive on the shoulder lane 
of any road having at least two lanes 
in each direction and a shoulder wide 
enough for a vehicle to circulate safely. 
(It is important to not that “shoulder 
surfing” remains illegal in California.) 


In 2019, Utah legalized a modified form 
of lane splitting, dubbed “lane filtering,” 
allowing motorcyclists to move between 
lanes at a limit of 15 miles per hour only 
when other vehicles on the road are 
stopped. 


Collisions involving cars rear-end- 
ing unnoticed motorcycles stopped in 
heavy traffic account for more than 
25 percent of all motorcycle-involved 
collisions. Laws allowing and providing 
safety guidelines for lane splitting can 
decrease the number of motorcycles 
struck in this manner. One study con- 
cluded that if lane-splitting was legal 
in all 50 states, it would likely prevent 
18,000 collisions and save the lives of 
170 motorcyclists each year. 


Christopher B. Dolanis owner of the 
Dolan Law Firm, P.C. Email questions 
and topics for future articles to help@ 
dolanlawfirm.com. 


Weserve clients across the San 
Francisco Bay Areaand California 
from our officesin San Francisco, 
Oakland, and Los Angeles. Ourwork 
isno recovery, no feeoralso referred to 
as contingency-based. Thatmeans we 
collect no fee unless we obtain money 
for your damages andinjuries. 








Belfiore Fresh 
Mozzarella Balls 
Berkeley 


12 Oz. 


$4.99 








Sinto 
Gourmet Kimchi 


San Francisco 
16 oz. 


$5 ia 99 BE. 2, 
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Locally Made Favorites 


Home Made 


Berkeley 
Thick or Thin 12 oz. 


$5.99 


Granola 


San Rafael 
All Varieties 12 oz. 


ORGANI 


ede] $6.99 
CALIFORNIA & SPRUCE ST. 
STORE HOURS: Mon-Sat: 7am-8pm, Sun: 8:30am-6:30pm 


415-751-3516 


Tortilla Chips 


m the Fields 








Three Trees Organic 


Almond Milk 


San Mateo 
28 OZ. 


$5.99 


Bariani Extra Virgin 


Olive Oil 


Zamora 
500 ml. 


$11.99 





Cal-Mart supports our local schools through our script system. For more information, please call 221-1818. Prices valid through sale month. 
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From Wall Street 





By Ida Mojadad 


Of all the vivid characters in 
Hustlers, from Jennifer Lopez’s magnetic 
Ramona to Cardi B portraying her own 
lived experience, the 2008 financial 
crash is the one that will be familiar to 
most contemporary Americans. 

In the movie, the Great Recession 
spurs a crew of New York strippers into 
making a living by drugging rich-look- 
ing men to spend lavishly at clubs as 
their own twisted way of surviving in 
a system that doesn’t protect people 
like them. 

“We got to start thinking like these 
Wall Street guys. You see what they did 
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to this country? They stole from every- 
body,” Ramona says to convince Con- 
stance Wu's character of the scheme. 
“Hard-working people lost everything. 
And not one of these douchebags went 
to jail, not one. Is that fair?” 

Though the economy recovered — 
depending on whom you ask — the 
reverberations from the financial crisis 
continue. Anger at a rigged system per- 
sists, as seen in today’s society through 
films like Hustlers and the popularity 
of politicians like Sen. Bernie Sanders. 

Along the way, a potential antidote 
to this uneven financial system gained 
a coterie of believers: a public bank. 

Gov. Gavin Newsom signed Assem- 
bly Bill 857 earlier this month, which, 
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Getting Main Street’s Money Away 


while not establishing a public bank, 
clears the way legally for California cit- 
ies to set up public banks if they want 
to. This makes California the second 
state in 100 years to allow govern- 
ment-run banks that directly manage 
taxpayer money rather than leaving it 
to big banks. Public banks can invest 
where preferred without relying on 
out-of-state bondholders — affordable 
housing instead of private prisons, 
green energy instead of oil pipelines, 
small business loans instead of sub- 
prime mortgages, and so on. 
Following through would be noth- 
ing short of the systemic changes 
called to end dependence on Wall 
Street, 11 years after the financial 


crisis. While several cities in the U.S. 
are on the same path, San Francisco is 
primed to take the first leap in Califor- 
nia with its $12 billion budget. 

The benefit of a public bank is that 
the priority is the wellbeing of the 
bank’s consumers, both individuals 
and local businesses, instead of profits 
for shareholders of Wall Street banks, 
advocates say. 

“[Wall Street banks] have not prov- 
en themselves to be good players in 
this,” says Supervisor Sandra Lee Few- 
er, who's taken activist calls for a pub- 
lic banking venture to City Hall. “They 
are investing our money into things 
that don’t represent us. It is time.” 


Wells Fargo, seen in 
San Francisco, is one 
Wall Street bank that 
frequently draws ire 
for its behavior and 
investments. 


Photo by Kevin N. Hume 


An Old Idea 
A public bank — that is, owned by 
a state, city, or county — is nota 
new concept, but it is rare. The Bank 
of North Dakota serves as the sole 
example, established in 1919 out of 
the need to protect the agricultural 
industry from the whims of large, out- 
of-state banks. 

“[The thinking at the time was] 
‘We can’t have our own functioning 
economy because we can’t have credit 
go where it needs to go,” says David 
Flynn, the University of North Dako- 
ta’s economics and finance department 
chair. “The nature of North Dakota his- 
tory suggests that there was concern 
about being overlooked and the con- 
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cern about lack of self-determination 
in many aspects of life — still, in many 
ways, something that runs through 
today.” 

The state was, to an extent, insu- 
lated from the depressed economy 
with one of the lowest unemployment 
rates and a rare budget surplus in 
2009, thanks in part to a well-timed oil 
boom and more responsible banking 
practices. But even when it turned to 
an oil bust, the Bank of North Dakota 
remained profitable. 

As the Occupy Movement took off 
in response to the financial upheaval, 
public banking received renewed inter- 
est but had support in San Francisco 
government only from then-Super- 
visor John Avalos. He requested a 
city report, published in 2011, to 
determine options while the California 
Legislature considered studying the 
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SAN FRANCISCO 


establishment of a state bank. Neither 
Avalos’ efforts nor the legislature’s got 
anywhere. 

Then came Standing Rock. 

With the construction of the 
Dakota Access Pipeline threatening 
water sources of the Sioux Tribe in the 
Dakotas, massive protests against the 
project gained nationwide attention in 
2016. It crystalised the need to divest 
from fossil fuels, both to protect re- 
sources and to combat fast-approach- 
ing climate change. 

Cities like San Francisco looked at 
ways to separate taxpayer money from 
fossil fuels but realized there was a 
limit. In two big ways, North Dakota 
both shined a light on a problem and 
offered a solution — one that eventu- 
ally brought Jackie Fielder, an indige- 
nous Defund DAPL organizer, to help 
form the San Francisco Public Bank 
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Public bank supporters 
sit on the steps of the 
Old Mint on Fifth and 
Mission streets on 
CCE Ae 
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Coalition and take it to the state with 
similar-minded folks in Los Angeles. 

“The narrative shifted,” says Trinity 
Tran, co-founder of Public Bank LA, 
of battling Wells Fargo lobbyists while 
pushing for divestment. “It was pretty 
apparent that this is literally the peo- 
ple versus Wall Street. This is a perma- 
nent form of divestment.” 

In 2017, then-Supervisor Malia 
Cohen was intrigued by the idea and 
established a public bank task force. 
Cohen’s status as a San Francisco mod- 
erate showed it wasn’t a pie-in-the-sky 
idea but something for governments to 
seriously consider. 

“T know it’s sort of a culture shift 
to think about a public bank and what 
does that mean,” Fewer says. “I never 
thought San Francisco would be mov- 
ing toward buying or acquiring PG&E 
assets. This is very similar to the path 
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toward public banking.” 


How It Could Look 

A 16-member Municipal Banking 
Feasibility Task Force spent nearly a 
year talking about the possibilities of 
a public bank. They explored models, 
insurance, whether to allow regular 
people to hold an account, receiving a 
banking charter, access to the Federal 
Reserve, and start-up costs. 

Some members and followers like 
Fielder, however, were frustrated at 
the slow-moving process and felt the 
office was dragging its feet as Treasur- 
er Jose Cisneros remained cozy with 
a partly Wall Street-funded nonprofit 
he co-founded. His office’s draft report 
was released in September 2018 but 
was merely a six-page document that 
didn’t include critical components of a 
full-fledged bank. 
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It offered four models that the task 
force discussed: a wholesale bank that 
issues loans for real estate, small busi- 
nesses, and students; one that expands 
to small-dollar consumer loans; one 
that sticks to being a commercial lend- 
er without accepting deposits; anda 
hybrid that transitions from commer- 
cial lending to a bank six years later. 

At a hearing on the task force that 
December, Cohen and Fewer criticized 
the Treasurer’s Office for not going far 
enough. 

“Tm just not buying that we can’t 
do it because it’s too expensive,” Co- 
hen said at the hearing. “Good things 
happen to those who are patient but I 
just want to make sure that we’re not 
wasting time spinning wheels.” 

By the time the final report was 
released this January, the Treasurer’s 
Office presented refined options. 

One would be to focus on lending 
and reinvesting without managing the 
city’s money. With $1 billion in bank 
capital, the city could boost its annual 
affordable housing investment from 
about $400 million to $600 million 
and triple small business loans com- 
pared to about $150 million a year. 
Model One, as it’s known, would need 
to have $165 million held in bank capi- 
tal for financial stability. 

Model Two would divest from Bank 
of America and U.S. Bank, diverting 
$600,000 in fees paid alone, while 
managing the $100 million the city 
has in short-term accounts. The bank 
would need to be $3.1 billion in size 
with $460 million in bank capital, tak- 
ing about 31 years to break even. Start- 
up costs for staffing, infrastructure, 
and real estate would take $119 mil- 
lion, the Treasurer’s Office estimated. 

The third and final option offered 
a combination of the two, requiring a 
size of $10.4 billion and $1.6 billion in 
capital while taking 56 years to break 
even. Start-up costs would be the same 
as the second model. 

Sushil Jacobs, a senior econom- 
ic justice attorney for the Lawyer’s 
Committee for Civil Rights of the San 
Francisco Bay Area and task force 
member, thinks the cost will be much 
lower. For one, technology costs could 
be reduced, especially given the hub 
of financial tech in the area. The bank 
could also be placed in the old San 
Francisco Mint, which once turned 
goods from the California Gold Rush 
into coins, saving money on real estate. 

The Old Mint stands at 5th and 
Mission, awaiting renovation that 
could be well-timed for the establish- 
ment of a public bank. It’s also where 
Assemblymember David Chiu, who 
represents San Francisco, announced a 
state bill in March to make any of this 
possible. 

Assembly Bill 857 had support from 
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Public bank advocates 
are eyeing the Old 
Mint to house San 
Francisco's bank. 


the Board of Supervisors, the Public 
Bank Coalition, the California Public 
Banking Alliance, PODER, the Califor- 
nia Nurses Association, and San Fran- 
cisco Berniecrats. Allies in Los Angeles 
threw themselves into the unfunded, 
grassroots push at the state level after 
a measure to open a public bank failed. 

“It’s one of the hardest bills P’ve 
ever worked on,’ Chiu said. “This was a 
big and new idea for a lot of colleagues 
so it required a lot of deep education. 
Every single vote was a slog and guns 
were blazing throughout.” 

In announcing the bill in March, 
Chiu hinted at a fight with Wall Street 
lobbyists and wasn’t wrong. The Cali- 
fornia Bankers Association called it a 
“misguided” venture that puts taxpay- 
er money at risk. But activists state- 
wide, from Public Bank LA to PODER, 
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kept making the case for a public bank. 
In the end, the bill passed with just 
enough votes and an enthusiastic sig- 
nature from Newsom in October, who 
called it “progress.” 

“It was an uphill battle,” Tran says. 
“One of the biggest accomplishments 
was moving this idea from the obscure 
into the mainstream. With Gavin New- 
som’s signature on this bill, it really 
legitimized this idea.” 

Public banking in California got the 
breakthrough it needed but the work 
continues. 

AB 857 allows for two licenses for 
such a bank to be issued per year, but it 
would first need a feasibility study and 
business plan. San Francisco already 
spent a year on the feasibility study 
and is on the cusp of initiating legis- 
lation to work on a business plan for 
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about another year while they await 
an impact report from the Budget and 
Legislative Analyst. 

For Fielder and Jacobs, that means 
reserving seats for core community 
stakeholders, including credit unions, 
affordable housing experts, and im- 
migration and environmental justice 
groups. They would meet at least 
monthly to set up the governing struc- 
ture complete with transparency and 
plan to obtain FDIC insurance, as re- 
quired by AB 857. (The Bank of North 
Dakota and many credit unions don’t 
require the same insurance.) They hope 
it can start lending as soon as 2021, 
followed by deposits a couple of years 
after that. As a city and county, San 
Francisco doesn’t have to put the plan 
to voters. 

“We want to get it right,” Fielder 


says. We're looking to find that bal- 
ance to make sure that the bank sticks 
to the original vision for this, which 

is to make sure the city addresses its 
most pressing issues but also make 
sure that it stays afloat for decades and 
generations to come.” 

That cautious proceeding is a good 
sign to Flynn, especially since Cali- 
fornia is carving a different path than 
North Dakota's statewide bank. The 
latter walks a fine line, functioning 
more like a state-level federal reserve 
and staying away from commercial 
banking while being smaller in scale by 
serving a population of just 760,000. 

“The Bank of North Dakota is a 
different creature,” Flynn says, adding 
that California’s economy is much larg- 
er. “If you allowed it to be too quick, 
you could really create some problems 
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really fast. That’s the upside to this 
slow, deliberate approach. There area 
lot of moving parts.” 

Washington is due to have a busi- 
ness plan by July while Oakland, Santa 
Rosa, and others move forward with 
their own plans. Days after the bill was 
signed, the Los Angeles City Council 
already proposed hiring a consultant to 
develop the plan, placing San Francisco 
in a healthy competition to be the first 
to establish a public bank. 

“We are setting ourselves up for 
that,” Fewer says. “We are beginning to 
realize the power of our dollars. This is 
not something that’s going to happen 
overnight.” 
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AUTHOR READING: SEHBA SARWAR, FAN WU, 
AND LIZ GONZALEZ 


Oct. 17, 5:30-7 p.m., San Francisco Public Library Chinese Center, 
100 Larkin St. Free. 

In hopes of celebrating women of color in the literary world, the San 
Francisco Public Library is hosting a reading with Sehba Sarwar, Fan Wu, 
and liz gonzalez, three writers whose works touch on culture, memory, 

or family. Sehba Sarwar’s debut novel, Black Wings, is about a mother- 
daughter relationship brought closer by unhappy marriages. Fan Wu's 
Beautiful as Yesterday is about familial belonging amid a move from China 
to the United States, and liz gonzalez’s Dancing in the Santa Ana Winds 
looks at gonzalez’s life as a nontraditional Catholic Mexican-American 
growing up in Southern California through poems and stories. All three 
writers will be reading from their works and signing books afterwards. 


SUNDAY 10/20 





49TH HALF MOON BAY ART & PUMPKIN 
FESTIVAL 


Oct. 20, 9a.m.-5 p.m., Half Moon Bay Pumpkin Festival, 500 Main 
St., Half Moon Bay. Free. 

There’s no way to welcome the harvest season like the Half Moon Bay Art 
& Pumpkin Festival, an annual tradition that sees visitors from all over 
the Bay Area for two days of pumpkin-themed fun. Admission is free, 

and coming means you get the chance to try pumpkin-flavored cocktails, 
participate in pie-eating and costume contests, and see a plethora of truly 
humongous pumpkins. Half Moon Bay may be a bit of a long ride to get to 
— but it’s worth it for the spectacle, the community, and the pumpkins! 


OCTOBER 17, 2019 
SFWEEKLY.COM/CALENDAR 


at 


FRIDAY 10/18 





PACHUQUISMO 


Oct. 18-19, 8 p.m., Brava Theater Center, 
2781 24th St. $25-$35. 

In 1940s Los Angeles, the Zoot Suit Riots saw some 
of the worst anti-Latinx racism of the century, in 
which young Mexican-Americans were targeted, 
beaten, and stripped of their zoot suits — suits 
with cultural significance to Mexican- and Filipino- 
Americans during that era. Pachuquismo is a 
performance at Brava Theater that revisits that 
harrowing time in history through the eyes of the 
Mexican-American women, Las Pachucas, who 
experienced the riots through music and dance. 
There will only be two showings, with a post-show 
reception on the Oct. 18th, and a discussion with 
the artists following the Oct. 19th showing. 





SATURDAY 10/19 


SAN FRANCISCO 
INTERNATIONAL TEA 


aa + FESTIVAL 


Oct. 19, 10 a.m.-5 p.m., Palace 
of Fine Arts, 3601 Lyon St. 
$25-$35. 

With over 40 vendors and even 
more tea enthusiasts, the San 
Francisco International Tea 
Festival promises to be a great time 
for anyone interested in learning 
more about tea. Admission gets 
you entry, free tastings, and even 
a porcelain tea cup as a souvenir. 
There will be lectures on matcha 
and pu’er tea and even a class 





} 








A on how to make chai. Be sure 
: a to look for the marbled tea eggs 
aS ONAL from Imperial Tea Court, a San 


Francisco-based tea house that 
opened all the way back in 1993. 
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Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To change an existing or have a 
listing added, e-mail (Calendar@sfweekly.com), 
fax (777-1839), or mail (835 Market St., Suite 550, 
S.F., CA 94103). Deadline is noon Tuesday for the 
following week's issue. Listings rotate regularly, 
as space allows. Our complete listings of local 
events - searchable by keyword, date, and genre 
— are available online. 


ART - GALLERIES 


Casemore Kirkeby. Larry Sultan and Mike Mandel: 
Newsroom: Larry Sultan and Mike Mandel’s 
Newsroom debuted at University of California 
at Berkeley and Pacific Film Archive in 1983, 
curated by Constance Lewallen. Using the 
museum's Matrix Gallery as their studio, Mandel 
and Sultan riffed off their previous ten years of 
collaborative projects, exploring and playing 
with mass-media imagery. During Newsroom, a 
newly produced portfolio of gelatin silver prints 
made from Sultan and Mandel'’s original 1983 
negatives will be shown for the first time. Also 
exhibited will be mural sized prints, made from 
these same 1983 negatives. Tuesdays-Saturdays. 
Continues through Nov. 16. 1275 Minnesota St 
#102, San Francisco, 415-851-9808, casemore- 
kirkeby.com. 

Center for the Arts, Religion, and Education 
(CARE). The Erosion of Memory: Works by 
Anne Tait: Tait’s work is influenced by vernac- 
ular 19th-century memorials and the influence 
of industrialized printmaking on images of 
memory and domesticity. Prints, paintings, 
glass etchings, and embroidery pieces combine 
cemetery grave imagery with monograms. 
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Tuesdays, Thursdays, Fridays, 10 a.m.-3 p.m. 
Free. 510-849-8935. www.care-gtu.org. 1798 
Scenic, Berkeley, 510-849-8935, care-gtu.org. 


Contemporary Jewish Museum. Daria Martin: 


Tonight the World: The CJM presents ‘Daria 
Martin: Tonight the World,’ a new installation 
by Bay Area-born artist and 2018 Jarman 
Award-winner Daria Martin. Mondays, Tuesdays, 
Thursdays-Sundays, 11 a.m.-5 p.m.; Thursdays, 11 
a.m.-8 p.m. Continues through Feb. 19. $16, $14 
student/senior w valid ID; 18 &under free. 415- 
655-7800. info@thecjm.org. thecjm.me/2Zwo- 
Dag. Annabeth Rosen: Fired, Broken, Gathered, 
Heaped: This exhibition is the first major mu- 
seum survey of the work of sculptor Annabeth 
Rosen, a pioneer in the field of contemporary 
ceramics Through Jan. 19, 2020, 11 a.m.-5 p.m. 
$16 adults, $14 students and seniors with valid 
ID. 18 & under free. 415-655-7800. info@thecjm. 
org. thecjm.me/2ZxNvPu. 736 Mission, San 
Francisco, 415-655-7800, thecjm.org. 


CULT | Aimee Friberg Exhibitions. Amy Nathan 


Glyph Slipper: CULT Aimee Friberg Exhibitions 
is pleased to present its first solo exhibition of 
work by Amy Nathan. Glyph Slipper comprises 
new works from Nathan's multifaceted sculpture 
and drawing-based practice examining the 
intersection of object and language as they 
relate to the colonization of the female body 
from the ancient past to the present moment. 
Glyph Slipper opens on September 13 with a 
reception from 6-8 pm and runs through October 
26, 2019. The opening reception is free to the 
public and the artist will be in attendance. Thurs- 
days-Saturdays, 12-6 p.m. Continues through Oct. 
26. Free. 4152387385. info@cultexhibitions.com. 
1217 B Fell St, San Francisco. 


Et al.. Matt Borruso: You Live: Matt Borruso lives 


and works in San Francisco. He has had solo 
exhibitions at Cloaca Projects, Steven Wolf Fine 
Arts, and 2nd Floor Projects in San Francisco, and 
at Black Ball Projects in Brooklyn. He has par- 
ticipated in group exhibitions at Anna Kustera, 


New York; Et al. etc., San Francisco; Sister, Los 
Angeles; Derek Eller, New York; Celaya Brothers, 
Mexico City; and Exile Projects, Berlin. In 2014 
his work was included in Allegorical Procedures: 
Bay Area Collage, 1950-Present at San Francisco 
State University. Since 2015 he has published 
under his imprint Visible Publications, and 
his books are in the library collections of the 
Museum of Modern Art, the Whitney Museum 
of American Art, The San Francisco Museum 
of Modern Art, and the International Center of 
Photography. Borruso received his MFA from 
Yale University in 2004 and his BFA from the 
San Francisco Art Institute in 2002. Saturdays. 
Continues through Oct. 19. 620 Kearny, San 
Francisco, 415-269-4873, etaletc.com. 


Fraenkel Gallery. Anything Goes by Micah LeBrun: 


Micah LeBrun is a self-taught Bay Area artist who 
considers his understanding of art to be derived 
from what he visually identifies in everyday life. 
His influences range from the line-oriented work 
of Picasso, the bold graphic nature of Warhol, 
and the dominant colorful brushstrokes of Peter 
Max to modern-day movements such as car 
culture and graffiti. A self-prescribed wanderer 
regarding the creative process, he believes that 
each idea should be executed in the medium 
and style that best relays its intention. Through 
Oct. 26. 49 Geary, San Francisco, 415-981-2661, 
fraenkelgallery.com. 


Gallery 16. Jason Middlebrook: At The End Of The 


Day: At The End Of The Day will include new 
geometric sculptures alongside the artist's 
signature wood cross-sections. Those familiar 
with Middlebrook’s work will recognize the new 
freestanding sculptures as three-dimensional 
line drawings in space; they are dimensional 
realizations of the geometric patterns and 
painted elements that have adorned most of 
Middlebrook’s plank paintings over the past 
decade. Towering eight to ten feet in height, 
these black, powder-coated steel sculptures 
are a fresh and exciting departure for Middle- 


brook. Through Oct. 25. Alex Zecca ‘New Work”: 
Gallery 16 is pleased to present its seventh 
solo exhibition with San Francisco artist Alex 
Zecca. There will be an opening reception for 
the artist on Friday, September 6, 6-9pm. The 
central focus of Zecca's practice continues to be 
about process and color mixing. Zecca's system 
is a Specific and exacting methodology as is his 
exercise in focus and precision. His hand-drawn 
works marry a sense of the scientific with the 
art of craft, the conceptual with the handmade. 
Mondays-Fridays, 10 a.m.-5 p.m.; Saturdays, 11 
a.m.-5 p.m. Continues through Oct. 25. Free. 415- 
626-7495. milo@gallery16.com. gallery16.com/ 
exhibitions. Hal Fischer: The Gay Seventies, An 
artists talk and book signing: Please join us at 
Gallery 16 on SATURDAY, October 19th, 4-7pm for 
a special evening as we celebrate the release of 
Hal Fischer’s new monograph, Hal Fischer: The 
Gay Seventies. There will be an ARTIST TALK and 
BOOK SIGNING. Hal Fischer: The Gay Seventies is 
the first monograph to feature the complete set 
of photo-text works that Hal Fischer produced 
between 1977 and 1979 in San Francisco's Haight 
and Castro neighborhoods. Sat., Oct. 19, 4-7 p.m. 
Free. 4156467495. milo@gallery16.com. www. 
eventbrite.com/e/artist-talk-book-signing-with- 
hal-fischer-tickets-75946805941. 501 Third St., 
San Francisco, 415-626-7495, gallery16.com. 


Hosfelt Gallery. Opening Reception for Jutta Hae- 


ckel: Double Nature: Hosfelt Gallery will present 
a solo exhibition of new paintings by Jutta 
Haeckel hung alongside antique Japanese stone 
objects. Haeckel’s recent paintings on jute—the 
strong, coarse, natural fiber that burlap is made 
of—utilize a series of unorthodox techniques to 
undermine the physical and conceptual precepts 
of painting. An opening reception with the artist 
will take place on Saturday, October 19 from 4 - 6 
pm. Sat., Oct. 19, 4-6 p.m. Free. 415-495-5454. 
info@hosfeltgallery.com. hosfeltgallery.com/ 
exhibition/jutta-haeckel/. Jutta Haeckel: Dou- 
ble Nature: Hosfelt Gallery will present a solo 
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exhibition of new paintings by Dusseldorf-based 
artist Jutta Haeckel hung alongside antique 
Japanese stone objects. Haeckel’s recent 
paintings on jute—the strong, coarse, natural 
fiber that burlap is made of—utilize a series 
of unorthodox techniques to undermine the 
physical and conceptual precepts of painting. 
Starting Oct. 22. Tuesdays, Wednesdays, Fridays, 
Saturdays, 10 a.m.-5:30 p.m.; Thursdays, 11.a.m.-7 
p.m. Continues through Nov. 27. Free. 415-495- 
5454. info@hosfeltgallery.com. hosfeltgallery. 
com/exhibition/jutta-haeckel/. 260 Utah, San 
Francisco, 415-495-5454, hosfeltgallery.com. 


Jack Fischer Gallery. Kirstine Reiner Hansen: 


glorious rejects: In her latest body of work, 
Hansen continues to draw on the strategies and 
manipulations of fashion and media, mashed 
up with art history, exploring identity and 
connections. The artist appropriates imagery 
from magazines and advertising as visual ref- 
erence, conjoined with art historical elements, 
from renaissance paintings to the modernists 
in collage-like paintings. Tuesdays-Saturdays. 
Continues through Oct. 26. 311 Potrero, San 
Francisco, 415-956-1178, jackfischergallery.com. 


Luna Rienne Gallery. Xanthe Young: Prophecy 


of Nature: Prophecy Of Nature examines and 
exalts the temporal quality of flora and fauna. 
From the signature botanicals of oil painter Ivy 
Jacobsen to Martin Hsu's recent body of work 
exploring endangered species in traditional 
settings, each of the painters is inspired by the 
quickly-changing natural world around us. Lela 
Shields strives to reveal the fragility of life by 
creating organic pieces started with a random 
pour of ink on the surface. Julia Lucey creates 
etching collages depicting plants and animals 
native to Northern California, and Ursula Xanthe 
Young offers fanciful beauty in her colorful 
landscapes. Mondays, Thursdays-Sundays, 12-6 
p.m. Continues through Nov. 4. 3318 22nd St., 
San Francisco, 415-647-5888, lunarienne.com. 


Modernism. Damian Elwes: From Picasso To 


OHANA 


ORGANICS 


SOLTWOTED 
TATTOO SUPPLY 


RAKING LIGHT 
PROJECTY 


Kusama: In the 1940s, Henri Matisse advised 
young artists to make copies of their favorite 
paintings. Nearly half a century later, Damian 
Elwes decided to follow his advice with a twist. ‘I 
went to Paris and made paintings of the studios 
of my favorite artists,” Elwes says. What began 
as a way of learning from deceased masters—in- 
cluding Matisse—has developed into a vast body 
of visually- and conceptually-rich work to be 
exhibited in a solo show at Modernism Gallery 
in September. Tuesdays-Saturdays. Continues 
through Oct. 26. 724 Ellis, San Francisco, 415- 


Gydrgy Kepes's work in decades, with 48 works, 
plus two collaborations with M. Halberstadt. Also 
included in this exhibition is work from others in 
the New Bauhaus milieu, including mixed media 
works by Laszlo Moholy-Nagy (gouache and 
ink on paper, serigraph on paper, and vintage 
photogram), along with photograms by Arthur 
Siegel, solarized photographs by M. Halberstadt, 
and experimental light and color abstractions by 
Henry Holmes Smith. Tuesdays-Saturdays. Con- 
tinues through Nov. 30. 49 Geary, San Francisco, 
415-421-0122, kochgallery.com. 


San Francisco Museum of Craft & Design. 


“bauhaus.photo”: In partnership with AIA San 
Francisco and the Goethe Institut, and developed 
by the Bauhaus-Archiv / Museum fiir Gestaltung, 
Berlin, “bauhaus.photo” presents 100 key 
works from the world’s largest collection of 
Bauhaus photography, which will be distributed 
between AIASF and the Museum of Craft and 
Design. Portrait, architectural and product 
photography depict life at the Bauhaus, one of 
the 20th century's most important art schools, 
and provide visitors with an extensive overview 


and concept artwork, together with nostalgic 
merchandise, vintage photographs, and a variety 
of Mickey's earliest and most recent animated 
short films. The exhibition is a testament to 
Mickey's transcendent influence, from cartoons 
and comic books to real-life appearances at 
Disney Parks worldwide. Mondays, Wednes- 
days-Sundays, 10 a.m.-6 p.m. Continues through 
Jan. 6. 104 Montgomery, San Francisco, 415-345- 
6800, waltdisney.org. 


COMEDY 


Best of San Francisco Stand-Up Comedy: 18+ local 
comedy showcase. Fridays, 8 p.m., $15, bestofsf- 
standup.com. The Variety Preview Room (The 
Hobart Building), 582 Market, San Francisco, 
415-781-3893, varietync.org/screening-room. 

Bootleg Comedy Show: Free Comedy!! Come enjoy 
some laughs from some of the best comedians 
in the Bay Area. The food is good, the drinks 
are delicious, and the laughs are plenty. Bring 
your friends and shake off the day. Saturdays, 
8-9:30 p.m., Free. Bootleg Bar & Kitchen, 2360 
Van Ness Ave, San Francisco. 


541-0461, modernisminc.com. Romer Young Gallery. Johnny Abrahams: The Hare of the artistically diverse photography at the Cheaper Than Therapy: Jon Allen, Eloisa Bravo, 


“Crazy Funny Asians" Comedy Showcase: 


Patricia Sweetow Gallery. Crafted Illusions: Victo- 


ria Jang - Jacqueline Surdell - Lien Truong: PSG 
is pleased to present Victoria Jang, Jacqueline 
Surdell, and Lien Truong in Crafted Illusions. 
The artists in the exhibition investigate the 
fabrication of authority, questioning historical 
and contemporary reliability in authorship, 
aesthetics, moral imperatives and associative 
allegiances. The exhibition opens Saturday, 
September 7th and continues through October 
19th. Wednesdays-Saturdays. Continues through 
Oct. 19. 77 Geary, San Francisco, 415-788-5126, 
www.patriciasweetowgallery.com. 

Right Window Gallery. Jim Haynes: Scar: An exhi- 
bition of corroded photographs from Jim Haynes, 
who has investigated the technique of augment- 
ing silver gelatin prints with rust, copper, and 
various acidic patinas. Daily, noon-midnight. 
Free. 992 Valencia, San Francisco. 

Robert Koch Gallery. Gyorgy Kepes: New Bau- 
haus in America: The New Bauhaus, later the 
Institute of Design, remains influential for 
later generations of artists and significant for 
fostering experimental work across disciplines 
with few boundaries. Gyorgy Kepes continuously 
experimented with process and media and 
is recognized as a progenitor of the merging 
of art and technology. Our New Bauhaus in 
America exhibition includes likely the most 
comprehensive and largest gallery exhibit of 





SAN FRANCISCO NOV. 6 &7 
SAN RAFAEE NOV. 9 


Beneath The Harrow: Abrahams’ paintings are 
oil-on canvas abstractions, characterized by 
large geometric forms painted on raw canvas 
in black, dark blue or red. Through repetition 
and subtle interactions between the void and 
painted form, the sharp compositions focus on 
structure, rhythm, gravity and negative space. 
Spreading the oil paint across the painting with 
a giant palette knife, slight and arbitrary ridges 
present upon Abrahams’ surfaces that at first 
appear to be smooth and flat. This process 
results in an accidental language of movement 
and depth within the clean, pure abstractions 
Tuesdays-Saturdays. Continues through Oct. 
26.1240 22nd St., San Francisco, 415-550-7483, 
romeryounggallery.com. 


San Francisco Art Institute. Diebenkorn Teaching 


Fellow: Delia Brown: Delia Brown is a painter 
exploring how high-tech culture encourages 
and facilitates a preoccupation with our own 
image, and shines a light on the flattening of 
our relationship to the larger world we inhabit. 
In the early 2000s she became known for a 
naturalistic style of representational painting 
that combined sharp social critique with humor 
and highly personal introspection. Thu., Oct. 
17, 7-9 p.m. 0.00. 415.771.7020. exhibitions® 
artists.sfai.edu. sfai.edu/events-calendar/detail/ 
delia-brown-diebenkorn-teaching-fellow. 800 
Chestnut, San Francisco, 415-771-7020, sfai.edu. 
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Bauhaus. Tuesdays-Sundays, 11 a.m.-6 p.m. 
Continues through Nov. 8. $8 General Admission, 
$6 Students/Seniors. 415-773-0303. info@ 
sfmcd.org. sfmcd.org/bauhaus-photo/. MAKE: 
On the third Thursday of each month stay out 
late with the Museum of Craft and Design and 
collaborate with artists and makers, explore 
unique themes and rethink materials through 
creative design projects. MAKE it creepy! 
Come explore the tricks and treats of ‘Dead 
Nuts: a search for the ultimate machined 
object” at MCD's annual Halloween bash. Deck 
out your costume with a chain-strap goodie 
bag and heavy metal accessories made from 
machined components. Design a collection of 
haunted decor with mesh pumpkins, cobwebby 
nightmare-catchers and pave pillar candles. 
Featuring DIY tarot readings, spooky snacks 
and more! Thu., Oct. 17, 6-9:30 p.m. $8 General 
Admission, $6 Students/Seniors, Free for MCD 
Members. 415-773-0303. info@sfmcd.org. sfmcd. 
org/events/mcd-make/. 2569 Third St., San 
Francisco, 415-773-0303, sfmcd.org. 


The Walt Disney Family Museum. Mickey Mouse: 


From Walt to the World: A celebration of anima- 
tion's most beloved and recognizable character. 
Guest curated by legendary animator Andreas 
Deja, the exhibition features more than 400 
objects, including rare and never-before-seen 
original sketches, character model sheets, 





Inspired by the blockbuster movie, see some of 
the Bay Area's top comedians at San Francisco's 
Crazy Funny Asians comedy showcase! Let's 
celebrate the Bay's Asian-American culture and 
heritage with laughs. First 100 people to RSVP 
get free tickets. Donations appreciated Sundays, 
7p.m., Free with RSVP (Otherwise $10), 21+. Neck 
of the Woods, 406 Clement, San Francisco, 415- 
387-6343, neckofthewoodssf.com. 


Am I Rite?: Hosted by Corey Largent and Jules 


Posner. Third Monday of every month, 8:30 
p.m., free, facebook.com/arewerite. The Rite 
Spot Cafe, 2099 Folsom, San Francisco, 415- 
552-6066, ritespotcafe.net. 


The Art Critique Comedy Show: We are proud 


to announce that {comedians roasting thrift 
store art} has a permanent 2018 home in 
the heart of the city every third Friday at Art 
Attack SF! The price of admission gets you into 
the show, pizza, beer, a chance to win raffle 
prizes from Artist & Craftsman Supply Co., 
and the ESTEEMED PRIVILEGE to bid on any 
of the five pieces of our curated, divine thrift 
finds in the auction following the 8PM comedy 
show., Find us at www.artcritiquesf.com or 
on social media @ArtCritiqueSF Third Friday 
of every month, 8-10 p.m., $15, 415-741-4456, 
artcritiquesf@gmail.com, www.facebook.com/ 
events/2027358364209668. Art Attack SF, 2358 
Market, San Francisco, artattacksf.com. 


and Scott Simpson offer comedians (and audi- 


ences) a chance to unburden their minds at this 
regular night of stand-up. Fridays, Saturdays, 
10 p.m., $10, cttcomedy.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

Classy Pants: Long-form improv comedy by Daniel 
Burt and Chrysteena Lairamore. Fourth Wednes- 
day of every month, 9 p.m., $10-$20, facebook. 
com/ClassyPants. PianoFight, 144 Taylor, San 
Francisco, 415-816-3691, pianofight.com. 

Comedy @ The Comet Club: Your free weekly 
chance to laugh in the Marina (instead of at it). 
Wednesdays, 8:30 p.m., free, facebook.com/ 
sufficientcomedy. Comet Club, 3111 Fillmore, 
San Francisco, 415-567-5589. 

Comedy Machine: A one-night, three-round com- 
edy tournament featuring eight comedians all 
competing to be chosen as the champion. Unlike 
any other comedy show in the Bay Area, we give 
the power to the audience to choose who they 
want to see continue. Comedians literally live 
and die by the fans. Hosted weekly by comedian 
Will Cole. Wednesdays, 8:30-10 p.m., $7 adv., 
$10, www.facebook.com/sfcomedymachine. 
The Purple Onion at Kell’s, 530 Jackson St., 
San Francisco. 

Comedy Noir: Hosted by Valerie Branch. Fridays, 
8 p.m. 

Comedy Oakland: Weekly comedy featuring up- 
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and-coming comedians alongside industry pros. 
Fridays, Saturdays, 9:30 p.m.; Thursdays-Sat- 
urdays, 7:30 p.m., $13-$15, ComedyOakland. 
com. Spice Monkey, 1628 Webster, Oakland, 
510-268-0170, spicemonkeycafe.com. 

Comedy Returns to El Rio!: Stand-up every third 
Thursday of the month with Lisa Geduldig and 
guests. Third Friday of every month, 8 p.m., $7- 
$20, koshercomedy.com. El Rio, 3158 Mission, 
San Francisco, 415-282-3325, elriosf.com. 

Comedy Thursdays: Hosts Tony Sparks and Rudy 
Ortiz Thursdays, 8 p.m., Free. Il Pirata, 2007 16th 
St., San Francisco, 415-626-2626, ilpiratasf.com. 

Dash: Late-night improv comedy romps by the 
Un-Scripted Theater Company. Saturdays, 10 
p.m., $10. Un-Scripted Theater, 533 Sutter, San 
Francisco, un-scripted.com. 

Delirium: Comedy, Tragedy, Whatever: The 
edgiest standup comedy in sf on a monday 
Mondays, 8-10 p.m. Continues through April 
27, $0, 301-452-2355, barakanoel@gmail.com, 
barakanoel.com. Delirium Cocktails, 3139 16th 
St., San Francisco. 

Desi Comedy Night: It’s San Francisco's epic 
weekly Desi Comedy Night at a cool downtown 
SF art bar with HellaFunny and Funcheap. See 
a showcase of some of the Bay Area’s top 
comedians of Indian, Pakistani, Sri Lankan, 
Bangladeshi, Afghani, and South Asian descent. 
Let’s celebrate the Bay’s Desi culture and 
heritage with laughs. Saturdays, 8:30 p.m., 
Free with RSVP (Otherwise $10 at door), www. 
eventbrite.com/e/sfs-desi-comedy-night-tick- 
ets-55392014005?aff=sfweekly. Bar Fluxus, 18 
Harlan Place, San Francisco. 

Don't Watch This Show LIVE: Monthly sketch com- 
edy program. Fourth Wednesday of every month, 
8 p.m., $15, dwtslive.com. PianoFight, 144 Taylor, 
San Francisco, 415-816-3691, pianofight.com. 

Downtown Comedy Night: Saturdays, 6-9 p.m., 
$15. Bar Fluxus, 18 Harlan Place, San Francisco. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., San Francisco, 415-954- 
0777, johnnyfoleys.com. 

GOATS: G.0.A.T.$ is produced by comedians Feel 


Woods, Nicole Calasich, and Joseph Nguyen, all 
seasoned veterans with credits in SF Sketchfest, 
Comedy Central ClusterFest and several years 
of experience producing local Bay Area shows. 
Every fourth Wednesday, 8:30 p.m., $15. Cafe Du 
Nord, 2170 Market, San Francisco, 415-861-5016, 
www.cafedunord.com. 

Haight Ashbury Comedy Night: Come out to 
Haight Ashbury Comedy night at Milk Bar located 
in the heart of the historic Haight-Ashbury 
district to see some of SF's best comedic talent. 
Comedians on the show have been featured on 
NBC, ABC, MTV, Comedy Central, SF Sketchfest, 
Comedy Day and Punchline. Thursdays, $15. Milk 
Bar, 1840 Haight, San Francisco, 415-387-6455, 
milksf.com. 

Happy Hour Comedy Open Mic: Amateur under- 
ground standup comedy. Sign up at 5:30 pm or 
on Bay Area Facebook Comedy Network. Fridays, 
6-8 p.m., $5, 415-550-0511, director@mutinyra- 
dio.fm, www.MutinyRadio.fm. Mutiny Radio, 2781 
2\1st St., San Francisco, mutinyradio.fm. 

Harold Night: Join us for a night of long form 
improv comedy featuring house Harold teams 
Local Honey, Paint Dept, and JACKSON with 
occasional appearances by Harold class grad- 
uates or holiday-themed shows. Wednesdays, 
9 p.m., $5. Stage Werx Theatre, 533 Sutter, San 
Francisco, www.stagewerx.org. 

Harvey's Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, 
San Francisco, 415-431-4278, harveyssf.com. 

HellaFunny Sundays: Like to laugh and have a good 
time? Then come to “HellaFunny Sundays” to 
see a mix of San Francisco's best comedians! 
Comedians on this showcase have been seen 
on Comedy Central, NBC, ABC, Viceland, MTV 
and many many more. Sundays, 7 p.m., $15. 
Neck of the Woods, 406 Clement, San Francisco, 
415-387-6343, neckofthewoodssf.com. 

Hysteria: Comedy Open Mic for Women & 
Queers: Hosted by Irene Tu and Jessica Sele, 
with all genders welcome (but misogyny most 
definitely not). Mondays, 6 p.m. Oasis, 298 ith 
St., San Francisco, 415-985-4442, sfoasis.com. 

Improv Drop-in Class: At Moment Improv we 
believe in creating a community of supportive 





artists. We believe that anyone can improvise, 
because you already do it every day. We believe 
humans have the capacity to be more present, 
more empathetic, closer, have more fun, and 
can live their lives to the fullest when they 
believe in themselves. We believe that people 
can believe in themselves and their choices with 
confidence and live their lives with greatness 
while positively effecting those around them., 
Join us for this fun 2 hour drop-in improv class 
and walk away happier than when you walked 
in. Wednesdays, 7-9 p.m. Continues through Dec. 
18, $15, 415-697-1361, marcus@momentimprov. 
com/, momentimprov.com/sfweeklydropins. 
Un-Scripted Theater, 533 Sutter, San Francisco, 
un-scripted.com. 

Inside Baseball: Not sure what kind of comedy 
to see? Inside Baseball features all the kinds. 
A different lineup each week for 5 bucks at Stage 
Werx Theatre in SF. Wednesdays, 10-11:30 p.m., 
$5, insidebaseballcomedy.com. Stage Werx, 
446 Valencia, San Francisco, stagewerx.org. 

Joking, Not Slurred: Every other Monday, 5 
p.m.-midnight, free. Oddjob, 1337 Mission, San 
Francisco, 415-555-1337, oddjobsf.com. 

Jury Duty: It's your civic responsibility to enjoy 
Fun Times with Friends. Third Monday of every 
month, 8 p.m., free. Milk Bar, 1840 Haight, San 
Francisco, 415-387-6455, milksf.com. 

Kill Tony Mania: Originally from Youngstown, 
Ohio, Tony Hinchcliffe is one of the top young 
rising comedians, touring internationally, as 
well as a lively career as an actor, podcaster, 
and writer. Tony’s first one hour special “One 
Shot” premiered on Netflix in 2016, and he has 
appeared on shows including HBO's “Crashing”, 
Fusion’s “All Def Roast: Snoop Dog Smokeout” 
and Comedy Central's “Unsend” and ‘“@Mid- 
night”. In addition to “Kill Tony’’, Hinchcliffe 
has his podcasts “The Store Horsemen” and 
“The Pony Hour” and regularly appears on “The 
Joe Rogan Experience”. Fri., Oct. 18, 7:30 & 9:45 
p.m.; Sat., Oct. 19, 7:30 & 9:45 p.m., $28. Cobb's 
Comedy Club, 915 Columbus, San Francisco, 
415-928-4320, cobbscomedy.com. 

Laurie Kilmartin: Laurie Kilmartin was raised in 
Walnut Creek and is a staff writer for CONAN. 


bs 


She has performed standup on CONAN, Jimmy 
Kimmel Live, Comedy Central and Showtime. Her 
Seeso special, “45 Jokes About My Dead Dad” 
made Vulture’s list of Top Ten Comedy Specials 
of 2016. Laurie has written two books- the New 
York Times bestseller “Shitty Mom” and “Dead 
People Suck.” She and fellow comic Jackie 
Kashian host a popular podcast about standup 
comedy called “The Jackie and Laurie Show.” 
Thu., Oct. 17, 8 p.m.; Fri., Oct. 18, 7:30 & 9:45 
p.m.; Sat., Oct. 19, 7:30 & 9:45 p.m., $23. Punch 
Line, 444 Battery, San Francisco, 415-397-7573, 
punchlinecomedyclub.com. 

The Layover Comedy Night: Tuesdays, 8 p.m., 
free. The Layover, 1517 Franklin, Oakland, 510- 
834-1517, oaklandlayover.com. 

Live at Deluxe: Monthly ha-has on Haight. Third 
Monday of every month, 9 p.m., free, facebook. 
com/LiveatDeluxe. Club Deluxe, 1511 Haight, San 
Francisco, 415-552-6949, clubdeluxe.co. 

LORD of the ZINGS: Every 3rd Friday from 6-9pm 
featuring some of the bay area's hottest and 
newest comics! Happy hour drink specials, 
music before and after, get a burrito next 
door and bring it to the bar! Always FREE!!! 
Every third Friday, 6-9 p.m., Free, https://www. 
facebook.com/events/232432940656052/?ac- 
tive_tab=about, www.facebook.com/ 
events/232432940656052/?active_tab=about. 
The Knockout, 3223 Mission, San Francisco, 
415-550-6994, theknockoutsf.com. 

The Mighty Mighty Hangout: SF Comedy Show- 
case: A weekly comedy showcase featuring top 
performers personally selected by Soul! Sausage 
Presents and Frosty Nugs. Brickhouse Cafe 
highlights: A Massive New Bar | 21 Beers on Tap 
| Fresh House Cocktails | Family Raised Wagyu 
Beef. Come early for Happy Hour from 3-7pm! 
Saturdays, 7-10 p.m. Continues through Aug. 1, $5 
Advance / $8 At the Door, soulsausagepresents@ 
gmail.com, themightymightyhangout.com/?fb- 
clid=IwARITRKVNTSn5H9niUUOpIvikrilK2qHm- 
nyEc3yNmgk_HoU6CJhtlxGnngRI. Brickhouse 
Cafe, 426 Brannan, San Francisco, 415-369-0222, 
www.brickhousesf.com. 

Night Moves: Midnight comedy madness with hosts 


Josef Anolin and Joey Devine. Saturdays, 11:59 
p.m., $5. PianoFight, 144 Taylor, San Francisco, 
415-816-3691, pianofight.com. 

Nightlife on Mars: Free weekly comedy night 
with Nightlife on Mars (hosted by Ryan Cronin) 
plus guests. Thursdays, 8:30 p.m., free, night- 
lifeonmars.com. Murphy's Pub, 217 Kearny St., 
San Francisco, 415-693-9588. 

OMFG: Weekly comedy open mic. Tuesdays, 7 
p.m., free. OMG, 43 Sixth St., San Francisco, 
415-896-6374, clubomgsf.com. 

Pamtastic’s Comedy Clubhouse: Pamtastic’s 
Comedy Clubhouse is every Friday 8-10pm 
bringing audiences the best of SF and beyond’s 
underground comedy scene live, live streaming 
and podcast post at www.mutinyradio.fm 
Fridays, 8 p.m., $10. Mutiny Radio, 2781 21st St., 
San Francisco, mutinyradio.fm. 

The Purple Onion at Kells: Comedy Machine: 
Weekly single-elimination comedy tournament. 
Wednesdays, 8:30 p.m., $15, purpleonionatkells. 
com. Kells Irish Restaurant & Bar, 530 Jackson, 
San Francisco, 415-955-1916, kellsirish.com. 

Scenes & Songs with Flash Mob Musical: Flash 
Mob Musical uses a one word suggestion to 
inspire a montage of scenes and songs made up 
entirely on the spot! No games. No narrative. 
No net. Fridays, 8 p.m., $5. Stage Werx Theatre, 
533 Sutter, San Francisco, www.stagewerx.org. 

Secret Improv Society: Underground improvi- 
sational theater. Fridays, Saturdays, 10 p.m., 
$17-$20, improvsociety.com. Shelton Theater, 
533 Sutter, San Francisco, 415-882-9100, shel- 
tontheater.org. 

The Setup- Speakeasy Comedy Nights!: Craft 
beer and comedy merge harmoniously in the 
Beer Basement at Ales Unlimited, where The 
Setup draws some of the funniest local and 
nationally touring stand-ups in the business. 
The space is small and cozy but the hops and the 
laughs are big, with performers hailing from such 
comedic institutions as Comedy Bang Bang, San 
Francisco Sketchfest and The Comedy Store. So 
order a drink from Ales Unlimited's world-class 
selection of microbrews, wines and specialty 
cocktails, then head downstairs for a truly 





underground experience in the heart of the 
Tenderloin. Thursdays-Saturdays, 8-10 p.m., 
10, 415-598-8158, info@setupcomedy.com, 
goo.gl/yTHqGu. Beer Basement, 222 Hyde, San 
Francisco, thebasementsf.com. 

SF Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch 
Line, 444 Battery, San Francisco, 415-397-7573, 
punchlinecomedyclub.com. 

SF Tonight!: Suffering from bad news burnout? 
Let Endgames Improv turn headlines into 
punchlines at this interactive and spontaneous 
comedy show. Saturdays, 10:30 p.m., $5, end- 
gamesimprov.com. Stage Werx, 446 Valencia, 
San Francisco, stagewerx.org. 

Shame: A Comedy Show That Costs Nothing But 
Remorse: Shame is a free monthly comedy show 
where comedians and storytellers come forth 
and bare their humiliating life experiences for 
your own enjoyment. Many of the stories have 
never been told before (and will probably never 
be told again). It’s a chance to get a closer 
look at the hilarious, insanely embarrassing 
mistakes people have made. Third Sunday of 
every month, 8-10 p.m., Free, www.hotelutah. 
com/event/1410125-shame-comedy-show- 
san-francisco/. Hotel Utah, 500 Fourth St., 
San Francisco, 415-546-6300, hotelutah.com. 

Shit Talk: Featuring comedians from around the 
Bay Area and special guests. Hosted by Yuri 
Kagan. Wednesdays, 7 p.m., Free. Oasis, 298 Ith 
St., San Francisco, 415-985-4442, sfoasis.com. 

Stand Up on the Edge: The Freshest comedy 
show in SF on a monday. Mondays, 8-10 p.m., 
Free, 301-452-2355, barakanoel@gmail.com, 
barakanoel.com. Delirium Cocktails, 3139 16th 
St., San Francisco. 

Storking Comedy: Stand-Up at a Music Venue: 
Storking Comedy showcases the funniest up 
and coming Bay Area comedians. The show 
also features hilarious interviews with each 
performer. Live music often follows the comedy 
show at 9:30 pm. All comedy audience members 
receive a discounted cover charge to see the 
bands. Thursdays, 7:30-9 p.m., Free, sadcom- 
edyrsvp@gmail.com, www.storkclubcomedy. 
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BASK IN TWO DAYS OF AUTUMN SPLENDOR 
Gotta Catch Everyone's Fave Great Pumpkin Parade on Saturday at 12 noon 
Costume Contest ° Fabulous Homestyle Foods ¢ Big Display of Mega-Gourds 
Pie Eating Contests * Pumpkin Ales & Cocktails * World-Class Wines & Microbrews 
Photos With The Weigh-Off Champ Pumpkin e Expert Pumpkin Carver “Farmer Mike” 
Juried Arts & Crafts by Local & National Artists * World’s Largest Pumpkin Sculpture 
Xfinity Giant Screen TV Lounge Showing NFL/NCAA Games & MLB Playoffs 
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Terrie Odabi Ensemble ¢ Featprints ¢ Victoria George and the High Lonesome ¢ Haulin Oats 
SambaDa ° Robby James and the Streets of Bakersfield * Los Improvidors * Radiograph 
Scott Cooper & The Barrelmakers e Jim Stevens & Friends ° Coast Tribe * Drop D e John Clarke 
Eva Cassel Emerson & The GroWiser Band ¢ Andy Z « EllaHarp ° West Coast Ramblers 
Stephen Dreyfuss ° Midnight Watch ° Bob At Large e Bob Culbertson * HMB High School Band 
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eventbrite.com. Stork Club, 2330 Telegraph, 
Oakland, 510-444-6174, storkcluboakland.com. 

The Tabernacle: A weekly stand-up showcase 
hosted by 3 of San Francisco's hardest work- 
ing comedians: Steve Post, Allison Mick, and 
Jim McVeigh. Each Wednesday, The Taberna- 
cle features a strong, fresh, line-up of local 
heavy-hitters, bigger names you've seen on 
TV, and other out-of-town visitors. Wednesdays, 
7-8:30 p.m., $5-$10, facebook.com/tabernaclesf. 
PianoFight, 144 Taylor, San Francisco, 415-816- 
3691, pianofight.com. 

This Week’s Show: Fresh standup from the best 
comics in the Bay Area and beyond at San Fran- 
cisco’s top sports bar and nightclub--all for less 
than the price of a movie ticket. Wednesdays, 
8-10 p.m., $10. Fort One Bar & Lounge, 2801 
Leavenworth, San Francisco, 415-671-8081, 
fortisf.com. 

Throwback Thursday: Every Thursday night, 
Chivalry Club gets the scoop on a photo from 
your past and then turns it into a raucous, 
hullaballoo of improvised comedy. Thursdays. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 

Thunderdome: 2 Teams. 1 Victor. Should they fail, 
the audience shall send them to the slaugh- 
terhouse. Should they succeed, the audience 
shall judge them yet again the following week 
as they face a new challenger! Tuesdays, $5. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 

Thunderdome: Improv Comedy Cagematch: 
Two teams go head to head in some friendly 
competitive improv! Our incredible cast of 
hosts are your guides to this hilarious weekly 
showdown. The champ is decided at show's 
end by you, the audience! Tuesdays, 9-10 p.m. 
Continues through Dec. 17, $5, 813-833-7276, 
luisaisbell@gmail.com, www.eventbrite.com/e/ 
thunderdome-tickets-30198634930. Stage Werx, 
446 Valencia, San Francisco, stagewerx.org. 

Tuesday Night Comedy Funnies: Tuesdays, 
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COME IN FOR A WIG REFRESH! 
HUGE SELECTION OF WIGS! 


HAIR PIECES $25 (& up) 


Got a tangled wig? 
Bring it in for a restyle & revamp. 


WIGS ¢ LARGE SELECTION $25 
Exclusive Offer: $65 Lace Wig 
(SEU P20 (HAIR / DARK) 


(415) 771-8814 


1457 Powell Street 
San Francisco, CA 94133 
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8 p.m., $17-$27. 142 Throckmorton Theatre, 
142 Throckmorton, Mill Valley, 415-383-9600, 
142throckmortontheatre.com. 

Uncertainty Principle: Uncertainty Principle is 
duos improv. Two people enter. Two people do 
improv. No one dies. Wednesdays, 10 p.m., $5. 
Stage Werx Theatre, 533 Sutter, San Francisco, 
www.stagewerx.org. 

Wayback Wednesday: Share a memory (nos- 
talgic, silly, awkward), and we'll delve into it 
together. Straddling the line between fantasy 
and reality, Chivalry Club shines a light on the 
strange and exciting parts of our past. Wednes- 
days, 8-9 p.m., $5, wow@endgamesimprov.com, 
www.facebook.com/ChivalryClubSF. Stage Werx, 
446 Valencia, San Francisco, stagewerx.org. 

Your Fucked Up Relationship: Endgames Improv 
makes fun of your romantic foibles for free at 
this long-running weekly comedy catharsis. 
Fridays, 10:30 p.m., free with RSVP, endgames- 
improv.com. Stage Werx, 446 Valencia, San 
Francisco, stagewerx.org. 


LITERARY EVENTS 


Ann Patchett - The Dutch House: Presented in 
partnership with Litqake, Set over the course of 
five decades, The Dutch House by Ann Patchett 
is a dark fairy tale about two smart people who 
cannot overcome their past. Despite every 
outward sign of success, Danny and Maeve are 
only truly comfortable when they're together. 
Throughout their lives they return to the well- 
worn story of what they've lost with humor 
and rage. But when at last they're forced to 
confront the people who left them behind, the 
relationship between an indulged brother and his 
ever-protective sister is finally tested. Thu., Oct. 
17, 12:30-2 p.m., Free, 415-927-0960, kbeckman® 
bookpassage.com, www.bookpassage.com/ 
patchett. Book Passage, 1 Ferry Building Ste. 
42, San Francisco, bookpassage.com. 

Deepak Chopra: Is it possible to venture beyond 
our everyday lives and experience heightened 
states of awareness? Deepak Chopra, a world-re- 
nowned advocate for alternative medicine and 
personal transformation, answers yes. Chopra 
believes that higher consciousness is available 
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here and now. In his new book, Metahuman: 
Unleashing Your Infinite Potential, Chopra ex- 
plains his secrets to moving beyond our physical 
limitations and accessing peak experiences 
that revolutionize our lives. Once you wake 
up, Chopra writes, life becomes transformed, 
and through pure consciousness—which is the 
field of all possibilities—your infinite potential 
becomes your personal reality. Fri., Oct. 18, 
6:30 p.m., $40. Marines’ Memorial Theatre, 609 
Sutter, San Francisco, 415-673-6672, marineclub. 
com/theatre.php. 


E.R. Ramzipoor - The Ventriloquists: E.R. 


Ramzipoor’s novel The Ventriloquists illu- 
minates the extraordinary acts of courage 
by ordinary people forgotten by time. It is a 
moving and powerful ode to the importance 
of the written word and to the unlikely heroes 
who went to extreme lengths to orchestrate 
the most stunning feat of journalism in modern 
history. Mon., Oct. 21, 6-7:30 p.m., Free, 415-927- 
0960, kbeckman@bookpassage.com, www. 
bookpassage.com/event/er-ramzipoor-ventrilo- 
quists-san-francisco-ferry-building-store. Book 
Passage, | Ferry Building Ste. 42, San Francisco, 
bookpassage.com. 


Flynn Coleman - A Human Algorithm: A Human 


Algorithm: How Artificial Intelligence Is Re- 
defining Who We Are examines the immense 
impact intelligent technology will have on 
humanity. International human rights attorney 
Flynn Coleman deftly argues that it is critical 
we instill values, ethics, and morals into our 
robots, algorithms, and other forms of Al. Equally 
important, we need to develop and implement 
laws, policies, and oversight mechanisms 
to protect us from tech’s insidious threats. 
Fri., Oct. 18, 6-7:30 p.m., Free, 415-927-0960, 
kbeckman@bookpassage.com, www.bookpas- 
sage.com/event/flynn-coleman-human-algo- 
rithm-san-francisco-ferry-building-store. Book 
Passage, | Ferry Building Ste. 42, San Francisco, 
bookpassage.com. 


Ginny Hogan - Toxic Femininity in the Workplace: 


If there’s one thing we can agree on in a post- 
Trump America, it’s that sexism exists. While 
there are myriad books on female friendship 
in the marketplace, Toxic Femininity in the 


Workplace is the first book on the special rela- 
tionship between female coworkers and gender 
dynamics in the workplace to hit the market ina 
comedic gifty way. Ginny Hogan explores themes 
of sexism, workplace gender dynamics, and the 
challenges facing women at work. Wed., Oct. 23, 
6-7:30 p.m., Free, 415-927-0960, kbeckman@ 
bookpassage.com, www.bookpassage.com/ 
event/ginny-hogan-toxic-femininity-work- 
place-san-francisco-ferry-building-store. Book 
Passage, | Ferry Building Ste. 42, San Francisco, 
bookpassage.com. 

Holla Back: Long-running weekly poetry open 
mic with a hip-hop vibe. Every other Thursday, 
8 p.m., free/donation. EastSide Arts Alliance, 
2277 International, Oakland, 510-533-6629, 
eastsideartsalliance.com. 

Holly George-Warren / Janis: Her Life & Music: 
Holly George-Warren is a two-time Grammy 
nominee and the award-winning author of 
sixteen books, including the New York Times 
bestseller The Road to Woodstock (with Michael 
Lang) and the biographies Janis: Her Life and 
Music, A Man Called Destruction: The Life and 
Music of Alex Chilton, and Public Cowboy No. 
1: The Life and Times of Gene Autry. She has 
written for a variety of publications, including 
Rolling Stone, The New York Times, The Village 
Voice, and Entertainment Weekly. George-Warren 
teaches at the State University of New York in 
New Paltz. Thu., Oct. 17, 6 p.m. The Bindery, 1727 
Haight Apt 202, San Francisco. 

Merce Cunningham Centennial reading by Charles 
Moulton: Dancer, choreographer, director 
and innovator Charles Moulton reads from his 
memoirs for the Merce Cunningham Centennial. 
Sun., Oct. 20, 3-4 p.m., Free, 415-864-6716. ODC 
Dance Commons, 351 Shotwell, San Francisco, 
odcschool.org. 

Pam Grossman / Waking the Witch: Witches 
have been with us for centuries and have a 
long history of being associated with evil and 
diabolism. But beginning in the 19th century, 
the archetype of the witch got reclaimed and 
reframed as an agent of positive - if subversive - 
transformation. This illustrated talk will excavate 
and celebrate the evolution of this magical, 
feminist icon. Touching on historical events, 
pop occulture in film and television, and her 
own personal story, author and podcast host 
Pam Grossman will trace how the witch went 
from hideous hag to Hermione, and discuss 
the ways in which witches continue to reflect 
our fears and fantasies about feminine power 
today. Sat., Oct. 19, 5 p.m., $25. The Bindery, 
1727 Haight Apt 202, San Francisco. 

Poets!: Bimonthly poetry social with a featured 
reader followed by an open mic session. Third 
and First Monday of every month, 7 p.m., free. 
Bird & Beckett, 653 Chenery, San Francisco, 
415-586-3733, birdbeckett.com. 

Timothy Egan - A Pilgrimage to Eternity: Timothy 
Egan decided to follow in the footsteps of centu- 
ries of seekers. He embarked on a thousand-mile 
pilgrimage through the theological cradle of 
Christianity, to explore one of the biggest stories 
of our time. A thrilling journey, a family story, 


and a revealing history, A Pilgrimage to Eternity 
looks for our future in its search for God. Thu., 
Oct. 17, 6-7:30 p.m., Free, 415-927-0960, kbeck- 
man@bookpassage.com, www.bookpassage. 
com/event/timothy-egan-pilgrimage-eterni- 
ty-san-francisco-ferry-building-store. Book 
Passage, 1 Ferry Building Ste. 42, San Francisco, 
bookpassage.com. 


Tuesdays at Readers: Weekly poetry readings 


curated by Jack Hirschman. Tuesdays, 6:30 p.m., 
free. North Beach Branch Library, 850 Columbus 
Ave, San Francisco, 415-355-5626, sfpl.org. 


MUSEUM EXHIBITS & 
EVENTS 


Aquarium of the Bay. Otters: Watershed Ambas- 


sadors: The AOTB’s newest exhibit brings an 
adorable romp of North American river otters 
to Pier 39. Daily. Embarcadero, San Francisco, 
415-623-5300, aquariumofthebay.org. 


Asian Art Museum. In a New Light: The Asian Art 


Museum Collection: More than 2,500 objects 
from the museum's permanent collection ex- 


plore the major cultures of Asia. Tuesdays-Sun- 
days. 200 Larkin, San Francisco, 415-581-3500, 
asianart.org. 


The Beat Museum. Permanent Collection: Glimpse 


into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal 
Cassady, and other Beat Generation characters 
via original manuscripts, memorabilia, letters, 
personal items, and other ephemera. Daily, 10 
a.m.-7 p.m. $5-$8. 540 Broadway, San Francisco, 
415-399-9626, thebeatmuseum.org. 


Cable Car Museum. Permanent Collection: Lo- 


cated in a historic cable car powerhouse, the 
museum displays a variety of cable car gear, 
photographs, installations explaining how the 
cars work, and several antique vehicles. Daily. 
Free. 1201 Mason, San Francisco, 415-474-1887, 
cablecarmuseum.org. 


California Academy of Sciences. Habitat Earth: 


The California Academy of Sciences’ newest 
planetarium show redefines the traditional 
concept of astronomical presentation, turning 
the telescopes around and focusing on the 


greatest wonder of the universe — Earth itself 
— as it invites viewers to discover what it means 
to live in today’s connected world on the only 
planet known to sustain biodiversity and life. 
Daily. Animal Attraction: Exhibit about the wild 
courtship and mating strategies in the animal 
kingdom. Daily. Earthquake: Treat your senses 
to seismic overload in this exhibit that includes a 
walk-in Earth model illustrating plate tectonics, 
a recreation of a Victorian salon that shakes like 
two of San Francisco's most famous quakes, a 
planetarium show, interactive displays, and 
more. Daily. Color of Life: The Academy's bright 
new summer show celebrates the chromatic 
diversity of nature with live animals, interactive 
displays, dioramas, videos, and more. Daily. 
Penguin Feeding: Watch as the Academy's 
flightless friends are offered their breakfast 
and lunch. Daily, 10:30 a.m. & 3 p.m. Coral Reef 
Dive: Scientists dive into the Academy's live 
coral tank and offer live explanations of its 
denizens. Daily, 11:30 a.m. & 2:30 p.m. Sharks 
and Rays: Learn about the Reef Lagoon'’s resi- 
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dents. Tuesdays, Thursdays, 1:30 p.m. Ssssnake 
Encounter: Get up close and personal with some 
of the Academy's scaly, slithering inhabitants. 
Daily, 3:30 p.m. NightLife: Weekly afterhours 
party featuring dance music, drinks, scientific 
presentations, hands-on activities, and more 
for people who like to pair their intellectual 
curiosity with a cocktail. Thursdays, 6-10 p.m. 
$10-$12. calacademy.org/events/nightlife. 55 
Music Concourse, San Francisco, 415-379-8000, 
calacademy.org. 


Chinese Historical Society of America. CHINESE 


AMERICAN Exclusion Inclusion:: An interactive 
historical narrative exhibition about the re- 
lationship between the Chinese and the USA 
starting from the maritime trading days to the 
present. Tuesdays-Saturdays. Free. 965 Clay, 
San Francisco, 415-391-1188, chsa.org. 


Contemporary Jewish Museum. Lamp of the 


Covenant: Dave Lane, often described as “‘an 
outsider artist,” has repurposed 6 tons of steel 
into a 90-foot sheath of globes, light bulbs, old 
tools, and other objects that hang over the 
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museum's central lobby. Like the eternal light 
that can be found in every synagogue, Lane's 
gigantic lamp can be seen as a symbol of higher 
connection — both literally and figuratively. Mon- 
days, Tuesdays, Thursdays-Sundays. 736 Mission, 
San Francisco, 415-655-7800, thecjm.org. 
Exploratorium. Tactile Dome: One of the Explorato- 
rium's earliest exhibits — a pitch-black maze de- 
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signed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a 
slight redesign. Tuesdays-Sundays. $12-$15 (in 
addition to regular museum admission). Per- 
manent Exhibits: The family science museum's 
gigantic new complex is split into six separate 
gallery sections that focus on human behavior, 
senses & perception, biology, the environment, 
and much more — all with the Exploratorium’s 
famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Pier 15, San 
Francisco, 415-528-4444, exploratorium.edu. 


GLBT History Museum. 30 Years of Collecting 


Art That Tells Our Stories: Elisabeth Cornu 
curates a selection of visual art that recalls 
scenes from the heady, hot, turbulent days of 
gay life from the 1960s to the 1990s. Mondays, 
Wednesdays-Sundays. Queer Past Becomes 
Present: Multipart exhibit tracing the history 
of queer youth activism, exploring lost S.F. 
“gayborhoods,” paying tribute to pioneering 
lesbian magazine The Ladder, spotlighting Bay 
Area HIV/AIDS organizations, and more. Mon- 
days, Wednesdays-Sundays. 4127 18th St., San 
Francisco, 415-621-1107, glbthistorymuseum.org. 


Legion of Honor. The Salon Doré: Recently re- 


stored, this installation recreates the extrava- 
gant French Neoclassical interior of the H6tel 
de la Trémoille in Paris. Tuesdays-Sundays. 
Bowles Porcelain Gallery: Porcelain from England 
and continental Europe. Tuesdays-Sundays. 
100 34th Ave., San Francisco, 415-750-3600, 
legionofhonor.famsf.org. 


Randall Museum. Meet the Animals: Live presen- 


tations about the animals who live at the mu- 
seum. Saturdays, 11 a.m. Free. 199 Museum, San 
Francisco, 415-554-9600, randallmuseum.org. 


Randall Museum @ Mission Art Center. Drop-In 


Science Workshop: Each week kids and par- 
ents can participate in artistic activities that 
illuminate some aspect of science. Saturdays, 
10:30 a.m. $3-$5. Meet the Animals: Though the 
Randall's regular facilities in Corona Heights 
are temporarily closed, the animals who live 
at the museum will make weekly trips down 
to the Mission for free live presentations. 
Saturdays, 11 a.m. Free. Drop-In Art Workshop: 
Get creative with arts and crafts projects for 
children and parents alike. Saturdays, 1 p.m. 
$3-$5. 745 Treat, San Francisco, 415-554-9600, 
randallmuseum.org. 


San Francisco Maritime National Historical Park 


Visitor Center. A Walk Along the Waterfront: 
Historic memorabilia, nautical artifacts, slide 
presentations, and large-scale decorative 
installations recreate the sights and sounds of 
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San Francisco's bustling shipping and fishing 
industries in this free daily exhibit. Daily, 9:30 
a.m.-5 p.m. Free. 499 Jefferson, San Francisco, 
415-447-5000, nps.gov/safr. 


San Francisco Museum of Modern Art (SFMOMA). 


New Work: LANZA Atelier: This exhibition intro- 
duces three new projects by Mexico City-based 
architecture firm LANZA Atelier. It draws upon 
their interests in Mexico City’s architectural 
history and in bringing communications together 
through architectural interventions. Mondays, 
Tuesdays, Thursdays-Sundays, 10 a.m.-5 p.m. 
151 3rd St., San Francisco, 415-357-4000, www. 
sfmoma.org. 


USS Hornet Museum. Living Ship Day: A monthly 


round of historical re-enactments, guest speak- 
ers, live bands, and naval nostalgia. Third 
Saturday of every month, 10 a.m.-5 p.m. Pier 
3, Alameda Point, Alameda, 510-521-8448, 
uss-hornet.org. 


THEATER 


2019 ReOrient Festival for Short Plays: ReOrient 


2019 will celebrate the 20th anniversary of this 
festival of short plays from or about the Middle 
East. Oct 18 - Nov 17, Thurs - Sat: 8pm; Sun: 3pm 
Fri., Oct. 18, 8-10 p.m., $15-38., 415-626-4061, 
information@goldenthread.org, goldenthread. 
org/productions/reorient-2019/. Potrero Stage, 
1695 18th St, San Francisco, potrerostage.org. 


Beach Blanket Babylon: Steve Silver's musical 


revue spoofs pop culture with extravagant 
costumes. Wednesdays-Sundays, $25-$130, 
beachblanketbabylon.com. Club Fugazi, 678 
Green, San Francisco, 415-421-4222, beach- 
blanketbabylon.com. 


Border People: With its extension run virtually 


sold out, The Marsh San Francisco announces 
an additional extension of “Border People,” 
the newest solo show by award-winning actor 
and playwright Dan Hoyle, into October 2019. 
Based on Hoyle’s conversations with immigrants, 
refugees, asylum seekers, and border crossers 
of all kinds, the show has been greeted with 
unanimous critical acclaim, earning the highest 
rating from the San Francisco Chronicle. Tickets: 
$25-$35 sliding scale Thursdays; $30-$35 sliding 
scale Fridays; $35-$40 Sliding scale Saturdays; 
$55 and $100 reserved ALL NIGHTS Thursdays, 
Fridays, 8 p.m.; Saturdays, 5 p.m. Contin- 
ues through Oct. 26, 415-282-3055, marsh@ 
themarsh.org, themarsh.org/border_people/ 
dan-hoyle-3/. The Marsh Theater, 1062 Valencia, 
San Francisco, themarsh.org. 


The Chinese Lady: Written by Lloyd Suh, directed 


by Mina Morita, Inspired by the true story of the 


first Chinese woman to arrive on American soil, 
The Chinese Lady follows Afong Moy after she 
is brought from China to America and put on 
display for an eager public yearning to learn 
of the exotic East. Leavened with humor and 
insight, Suh explores the way we consider both 
ourselves and others. Featuring Rinabeth Apos- 
tol and Will Dao. Through Nov. 3, 8-8:30 p.m., 
$10-75, 415.441.8822, kevinn@magictheatre. 
org, magictheatre.org/season/the-chinese- 
lady. Magic Theatre, Fort Mason, Bldg. D, San 
Francisco, magictheatre.org. 


The Designated Daughter: Every family has one: 


the dutiful child who stays behind shouldering 
familial responsibilities. Podesta wasn't that 
daughter. However, when her elderly mother 
moves in - wreaking comic chaos, forcing a 
painful confrontation with a buried past, and 
prompting the search for the perfect pajamas - 
she has one last chance to build a bond of truth 
and love. The result is a haunting, beautiful, and 
ultimately uplifting show about caregiving for a 
dying parent that asks: What do the living owe 
the dying? Moreover, what do the dying truly 
bequeath the living? Post-show talkbacks will 
be offered throughout the run. Starting Oct. 
19, Saturdays, 5 p.m.; Sundays, 2 p.m.; Wed., 
Oct. 30, 8 p.m. Continues through Oct. 27, 
$20-$35 sliding scale; $55 and $100 reserved, 
415-282-3055, marsh@themarsh.org, themarsh. 
org/reimagining_end_of_life_festival/reimagin- 
ing-end-of-life-festival-victoria-podesta/. The 
Marsh Theater, 1062 Valencia, San Francisco, 
themarsh.org. 


EI Rio: El Rio follows Francisca Warrior, a 


Black-Seminole veteran, and her quest to 
honor her daughter's memory while trying 
to save the life of another's. September 27 - 
October 20, Fridays & Saturdays 8pm, Sundays 
3pm Fri., Oct. 18, 8-10 p.m., $20 - $35., www. 
brava.org/all-events/2019/9/26/el-ro. Brava 
Theater Center, 2781 24th St., San Francisco, 
415-641-7657, brava.org. 


El Rio: El Rio follows Francisca Warrior, a 


Black-Seminole veteran, and her quest to 
honor her daughter's memory while trying 
to save the life of another's. September 27 - 
October 20, Fridays & Saturdays 8pm, Sundays 
3pm Sat., Oct. 19, 8-10 p.m., $20 - $35., www. 
brava.org/all-events/2019/9/26/el-ro. Brava 
Theater Center, 2781 24th St., San Francisco, 
415-641-7657, brava.org. 


El Rio: El Rio follows Francisca Warrior, a 


Black-Seminole veteran, and her quest to 
honor her daughter's memory while trying 
to save the life of another's. September 27 - 


October 20, Fridays & Saturdays 8pm, Sundays 
3pm Sun., Oct. 20, 3-5 p.m., $20 - $35., www. 
brava.org/all-events/2019/9/26/el-ro. Brava 
Theater Center, 2781 24th St., San Francisco, 
415-641-7657, brava.org. 


Monday Night Marsh: Musicians, actors, perfor- 


mance artists, and others take the stage at this 
regular staging of works in progress. Mondays, 
7:30 p.m., $7. The Marsh Theater, 1062 Valencia, 
San Francisco, 415-826-5750, themarsh.org. 


PCSF: Best Short Plays 2019: The Playwrights’ 


Center of San Francisco proudly presents their 
award winning annual festival of 10-minute plays, 
“Best Short Plays of 2019.” The show will feature 
NINE 10-minute plays, including the audience 
favorite from each of this summer's three rounds 
of PlayOffs, plus six plays chosen by the PCSF 
Literary Committee. The audience votes for the 
“Best of the Best.” Shows are Thursdays and 
Fridays at 8 pm and Saturdays at 2 pm and 8 pm. 
Tickets at https://pcsfbestshortplays2019.bpt. 
me Thu., Oct. 17, 8-10 p.m., $20 early bird, $25 
late bird, 415-609-3216, easy.riter@yahoo.com, 
playwrightscenteersf.org. The Phoenix Theatre, 
414 Mason, San Francisco, phoenixtheatresf.org. 


PUPPETS & POE: Devised Defiance: Come join 


Theatre of Yugen as they kick off the Halloween 
season with these tales of terror, fear and 
the dark side. Recipe for the Macabre: Start 
with Edgar Allan Poe - the renowned master 
of poetry, short stories, and tales of mystery 
and the macabre. Dissect and remix. Mix with 
Theatre of Yugen's signature physicality, voices, 
words, ideas, bodies, a dash of Noh and Kyogen 
and PUPPETS. Stir in a splash of contemporary 
relevance, with good old-fashioned irrever- 
ence. Bake at a macabre 666 degree heat for 
an hour and a half. Devised Defiance is a dish 
best served cold. Thursdays-Saturdays, 8 p.m. 
Continues through Nov. 2, $35. Theatre of Yugen, 
2840 Mariposa, San Francisco, 415-621-7978, 
theatreofyugen.org. 


Shakespeare's Othello: This classic Shakespeare 


tale of race is set in a contemporary time in 
Washington, D.C. and Syria. Othello, an outsider 
who grew up in Africa’s military gang with a 
strong muslim background; marries a young 
white Christian woman. How do these two 
opposing cultures and roles fit with customs, 
traditions, and families? African-American 
Shakespeare Company was introduced in 1994 
to open the realm of classic theatre to a diverse 
audience; and provide an opportunity and place 
for actors of color to hone their skills and talent 
in mastering some of the world’s greatest 
classical roles. We do this by producing work 
from the canon of classical theatre including 
Shakespeare and great American and world 
playwrights that is lively, entertaining and 
relevant. Saturdays, Sundays. Continues through 
Oct. 27, $40. Marines’ Memorial Theatre, 609 
Sutter, San Francisco, 415-673-6672, marineclub. 
com/theatre.php. 


Who Killed Sylvia Plath: Following a successful 


World Premiere run at The Marsh San Francisco, 
“Who Killed Sylvia Plath,” written by award-win- 
ning playwright Lynne Kaufman and starring 
Lorri Holt, will transfer to The Marsh Berkeley 
this Fall. Poet Sylvia Plath returns to her burial 
place in West Yorkshire, England to view the 
fourth replacement of her tombstone. The 
previous ones have been defaced by feminists 
who chiseled off her married name, claiming it 
was Ted Hughes who caused Sylvia Plath’s death. 
Did Hughes kill Plath? Would she do it again? And 
what does it say to us today? Saturdays, 5 p.m.; 
Sundays, 5:30 p.m. Continues through Oct. 20, 
$25-$35 sliding scale; $55 and $100 reserved 
seating, 415-282-3055, marsh@themarsh.org, 
themarsh.org/who_killed_sylvia_plath/lynne- 
kaufman-2/. The Marsh Berkeley, 2120 Allston, 
Berkeley, themarsh.org. 


The First Chinese Woman in America Was 
in a Zoo. This Play Tells Her Story. 
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Rinabeth Apostol as 
Afong Moy 





Chinese-American history is also 
heavily featured in The Chinese Lady 
and its playbill, which showcases a 
full spread of major events in Chinese 
America. 

“The pain of that, of knowing 
nobody cared, lined up with why I’m 
interested in Asian-American history 
to begin with,” Suh says. “Why isn’t it 
taught? Why wasn’t I taught that in 
my teens and 20s? Why isn’t it part of 
the American consciousness? Why isn’t 
it taught in schools? Oh, it’s because 
nobody cares.” 

In the play itself, Afong Moy ob- 
serves and grapples with the history 
around her — the Opium Wars, the 
Gold Rush, the building of the Trans- 
continental Railroad. Moy meets Pres- 
ident Jackson just four years before 
the first Opium War. In the play, Moy 
expresses her dream for better inter- 
national relations before the chaos 
happens, believing that she can play 
a role in world peace. “The Afong Moy 
that I was writing was so full of hope,” 
Suh says. 

“IT know that some of these stories 
are dark, and some of them are bleak,” 
Suh says. “I’m not interested in dwell- 
ing in pain. I don’t romanticize pain on 
any level.” 

But one of Suh’s objectives is, per- 
haps, to look from the past to anew 
kind of future. 

“When I think about the future of 


bet Asian-America — the present tense of 
—— ee eee Asian-America but also the future of 


—— —<~ Asian-America — a lot of that is rec- 


By Grace Li 


In 1834, Afong Moy was brought 
from Guangzhou, China, to New York 
City to be a zoo animal. 

She was the first Chinese woman 
in known history to immigrate to the 
United States of America, and the two 
merchants who brought her, Nathaniel 
and Frederick Carne, intended for her 
to be displayed in a human zoo to pro- 
mote their own business, which sold 
Chinese goods to Western customers 
interested in the “exotic East.” 

Afong Moy’s story should be sig- 
nificant — something for American 
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history to remember. And yet, as Lloyd 
Suh, the playwright behind The Chi- 
nese Lady, showing at Magic Theatre 
through Nov. 3, attempted to do more 
background research on her life, he 
couldn’t find much. 

“There’s some news and mostly 
advertisements at the height of her 
popularity. But even then there’s noth- 
ing from her point of view,” Suh says. 
“There’s nothing that addresses her 
psychology, or how she felt about all 
of this.” 

We know that Moy was displayed in 
a room filled with Chinese furniture so 
she could sing songs, use chopsticks, 
and show off her four-inch-long feet, 
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which were small from foot-binding — 
something Westerners were obsessed 
with seeing. We know that Moy trav- 
elled the East Coast, visiting cities like 
Boston, Philadelphia, and Washington, 
D.C., where she met President Andrew 
Jackson. We know about some aspects 
of her performances in a human zoo, 
but not much else. 

“Why is there nothing there?” Suh 
asked himself. For Suh, the answer be- 
came immediately obvious. 

“It’s because nobody cared,” Suh 
says. ‘Nobody asked. Nobody checked.” 

To write The Chinese Lady, Suh had 
to reimagine what it must have been 
like “to perform one’s identity, to be 
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aware of how others perceive it, and 
how much of that leads into your actu- 
al identity,” something that Suh says is 
a frequent conversation between him 
and other Asian-American theatrical 
peers. 

Suh’s play is perhaps all psychol- 
ogy. The Chinese Lady consists of two 
characters — Moy and her translator 
Atung — and is structured around 
Moy’s internal thoughts, which she 
narrates to the audience directly. In 
The Chinese Lady, Moy tells theater-go- 
ers about her dreams for world peace, 
her ambitions to see the city of San 
Francisco, her confusion about her 
family and home. 
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ognizing that Asian-American history 
is not considered American history. 

It has not entered the American con- 
sciousness in a way that is palpable, 

in a way that is understood,” Suh says. 
“But it has to be in order for Asian 
America to feel like a part of the future 
of American consciousness.” 


The Chinese Lady, 
through Nov. 3, at the Magic Theatre, 
Fort Mason, 2 Marina Blvd., Building 

D. $20-$75; 415-441-8822 or 
magictheatre.org 
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The Liehthouse\s A Bizarrely Haunting 


Nautical 


By Grace Li 


The Lighthouse is both a con- 
fusing and straightforward movie to 
watch, and that’s not necessarily a bad 
thing. Robert Eggers’ black and white 
nautical horror doesn’t really have a plo- 
tline — The Lighthouse veers and gains 
momentum with little warning, relying 
on the weather, the sea, and the sanity of 
its characters for direction. But at the 
end of the day, the movie only has three 
characters: Thomas Wake (Willem Da- 
foe), Ephraim Winslow (Robert Pattin- 
son), anda mermaid (Valeriia 
Karaman) whose limited screentime 
consists of some haunting, some beach 
sex, and not much else. Moreover, the 
story is exceedingly simple: Two light- 
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house keepers drive each other past the 
point of sanity while stuck on a lonely is- 
land, tasked with the responsibility of 
keeping the lighthouse lit against a back- 
drop of raging winds and waters and ag- 
gressive seagulls, with only each other 
for company. 

It doesn’t seem like Eggers is trying 
to make a movie with a neat arc or pur- 
pose. The lack of structure is part of its 
charm. But that means so much of The 
Lighthouse depends on Dafoe and Pat- 
tinson’s performances, which intensify 
as the film progresses. In the start, Pat- 
tinson’s countenance sometimes edges 
on boredom when it needs anger. But 
as Winslow starts to grow suspicious 
of Wake, the ocean, and even reality, 
Pattinson starts to push through the 
veneer, gradually escalating his move- 
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ments and expressions with frenetic 
intensity. The Lighthouse shows off 
what’s been clear about Pattinson since 
his most iconic role as a stoic vampire: 
He’s a talented, multifaceted actor. 

Aside from witnessing Pattinson 
and Dafoe scream, drink, and lose 
their minds together, there isn’t much 
methodology behind The Lighthouse’s 
structure — save for a somewhat 
sloppy seagull motif that attempts to 
find relevance in the film, but fails. 
Seagulls do show up sparingly for some 
confusing moments: Winslow beats a 
particularly malicious one to death in a 
moment that borders on black comedy 
and plain gruesomeness. 

But the seagulls are more of a red 
herring than anything — the real star 
is the water, and how Eggers com- 
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mands the natural element for his 
narrative. Vomit mixes with rain, shit 
and piss spray in the salty air, the sea 
looms gray and large and terrifying. As 
Wake and Winslow’s own mental sta- 
bility starts to deteriorate along with 
the quaint peace of the uninhabited 
island, the water elevates the chaos. 
It’s really impressive for The Light- 
house, which has given itself very little 
terms to work with, cutting color out 
of the equation entirely with its black 
and white palette. The Lighthouse uses 
framing techniques and stark shadows, 
but sometimes it’s questionable wheth- 
er or not the black and white is the 
best option for The Lighthouse. What 
is it really bringing to the film, other 
than a vague historical atmosphere? 
Would adding creamy grays and sea- 
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green hues to the fog and ocean have 
detracted from the horror? Or is the 
strangely anachronistic style choice 
actually useful? 

But color isn’t the only tool film- 
makers have. Sound engulfs the film 
in terror in more ways than one. Sharp 
audio transitions act as their own 
pseudo jump scares, and a foghorn 
revertebrates throughout the film like 
a haunt. There’s so much care being 
put into the sound of The Lighthouse 
that it feels like a spectacle in itself. As 
Winslow screams into the air, the sea, 
the nothingness, a foghorn replaces his 
voice, ringing through the space with 
its own kind of warning. 


ARTS & CULTURE HEATMAPS XA 


Richard Mosse Uses Heat to 





Tell Migrant Stories 





Two overlapping S.F. exhibits showcase plight of refugees and the Amazon. 


By Jonathan Curiel 


For more than three years, 
photographer Richard Mosse followed 
migrants from North Africa, East Af- 
rica, the Middle East, and other regions 
as they sought refuge in other countries 
and moved dangerously across water- 
ways and land channels. 

Mosse used special heat-sensitive 
cameras — the kind militaries employ 
to track people at night and note their 
exact movements. While the military 
employs these techniques to spot (and 
sometimes kill) people, Mosse used 
them to humanize migrant life — 
which led to Incoming, an immersive, 
three-channel film that shows how mi- 
grants risk their lives for an uncertain 
future. Mosse’s work also led to “Heat 
Maps,’ a photo project that shows how 
migrants have settled, temporarily and 
perhaps for years, in unforgiving refu- 
gee camps. 

Images from both black-and-white 
projects are on display at San Francisco’s 
Altman Siegel gallery through Nov. 2 
and on Oct. 26, SFMOMA will begin 
screening Incoming for four months 
while also showing some of Mosse’s 
“Heat Maps” series. 

The art world has celebrated the 
work of the Irish photographer for 
years, and these overlapping San Fran- 
cisco exhibits are a chance for Bay Area 
art-goers to see firsthand the unusual 
techniques that Mosse specializes in. 

His “Heat Maps” series, for example, 
are composite panoramas of thousands 
of smaller images that have small van- 
ishing points: Spots where the mounted 
camera panned but didn’t leave a full 
image — just a leg or a foot or another 
partial shape that’s almost ghostly. The 
thermal images are somewhat ghostly 
to begin with. So Mosse’s “Heat Maps” 
series has ghosts within ghosts — a dis- 
tortion that Mosse says is poignant. It 
certainly forces art-goers to really study 
Mosse’s images. 

“There’s this disembodied, truncated 
piece of this refugee crossing the road 
here,’ Mosse says at Altman Siegel as 
he points to a dark blotch on an image 
of an Athens, Greece refugee camp. “I 
chose to leave in this condition of the 
refugee — [to show] that they can’t 
move the way we can move, that they’re 


trapped in time and space literally. 
They're stuck in this horrible uncertain- 
ty of the European asylum system.” 

The heat-seeking setup that Mosse 
used for “Heat Maps” can pick up a 
person’s body heat from 18 miles away, 
and Mosse says, “It’s an almost sinister 
technology, primarily used for insurgent 
detection — for tracking and targeting 
as part of a weapons system... ‘Fortress 
Europe’ uses it to keep people out, so 
it’s very interesting to use it as a way to 
reveal the struggle and the journeys and 
the conditions of the refugee camps.” 

Pointing to an image he took of a 
camp for Syrian refugees in Lebanon's 
Beqaa Valley, Mosse says, “I think 1-in-5 
people in Lebanon is a Syrian refugee 
now. Two days after I took this picture, 
this part of the camp all burned because 
of a fire started by faulty electrics. 
Eighty people were burned, and a little 
girl died. And that’s very tragic. .... My 
work [asks people to see these condi- 
tions] through the metaphor and the 
index of heat. If you live in a tent, heat 
is an issue. You can freeze to death. It’s 
very uncomfortable to be in this tent in 
the middle of the day. Physical vulnera- 
bility, bodily exposure, precarity — it’s a 
crucial aspect of the story I wish to tell.” 

Altman Siegel is also showcasing 
Mosse’s series of ultraviolet images 
from the rainforests of Peru and Ecua- 
dor. Like his migrant series, Mosse’s 
rainforest photos are surreal affairs 
that are almost-seamless composites 
of many images. Using a process that 
scientists employ to pick up reflective 
ultraviolet fluorescence, Mosse turns 
small patches of South American rain- 
forests into psychedelic, billboard-sized 
labyrinths that are full of hidden 
insects, blooming foliage, and a sheen 
that seems like the forests have been 
sprinkled with fairy dust. Bees see the 
forest this way, Mosse says. And anyone 
who's visited the South American rain- 
forests will say the same thing: They feel 
like magical worlds. For Mosse, his Am- 
azon work began as the antithesis of his 
projects in war-torn countries and trou- 
bled settings. But the respite didn’t last. 
Mosse’s rainforest work is ongoing, and 
he recently visited Brazil — a country 
whose Amazon forest has been burning 
from deliberate fires, many set illegally 
by cattle farmers but condoned by Bra- 
zil’s newly conservative government of 


Jair Bolsonaro. Those 
fires garnered interna- 
tional headlines and, 
for Mosse, a sense 
that he always seems 
to find trouble. 

“T really wanted 
something restorative 
— to do something 
reflective and re- 
storative for myself,” 
Mosse says. “I wanted 
to take pictures of 
flowers in the rain 
forest... But in the 
past two weeks I’ve 
been down in Brazil 
with my longtime col- 
laborators, photographing and filming 
the burning rainforest there. One of the 
saddest things I saw was a sloth — a 
most extraordinary, soulful animal — 
trying to escape a fire and crawling on 
the ground. It looked up at me with the 
most plaintive, mournful eyes.” 

One of Mosse’s best-known projects 
is his Infra series of infrared images 
from the Democratic Republic of the 
Congo’s Eastern territory, where gov- 
ernment and opposition forces have 
been clashing for more than a decade. 
The special film that Mosse used there 
turned the territory’s foliage, trees, and 
hills into awe-inspiring, cherry-blos- 
som-like colors. Tucked amid all those 
colors: Soldiers with guns, soldiers 
who've killed, soldiers who will probably 
kill again. The series also featured vic- 
tims of that ongoing conflict, so “Infra” 
navigated a thin line between revulsion 
and attraction, death and life, and 
downtrodden and uplift. 

Mosse’s exhibit at Altman Siegel, 
called “Ultra,” is a gallery full of fine 
lines. The migrants we see are in a kind 
of limbo — glad to have survived the 
journey overland and overwater, and 
glad to be away from their countries of 
conflict. But they’re caught in a limbo 
state. They have shelter, but they’re 
stateless and live as if they’re homeless. 
They may or might not ever move much 
beyond their current transit state. 
Mosse has been a regular witness to this 
kind of uncertainty, which is what he’s 
photographing. 

But Mosse says he’s also photo- 
graphing the issues behind the photos 
— the political doings, the military 
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matters, and the global 
gamesmanship that have 
produced instability in 
the places that Mosse 
inhabits. Mosse wants 
art-goers to make that 
connection and consider 
their own indirect role 
in contributing to the 
scenes at Altman Siegel 
and, in his almost-hour- 
long film, at SFMOMA. 
“That’s partly the ob- 
jective,” Mosse says. “It’s 
a lot to do with percep- 
tion and about attempt- 
ing to find alternative 
strategies of advocating. 
But also to do it in a way 
that confronts the viewer 
and challenges them, and 
makes them reflexively 
consider their own role in 
complicity, and their own 
position in the world.” 


“Richard Mosse: 
Ultra” 

Through Nov. 2at 
Altman Siegel, 1150 
25thSt., San Francisco. 
Free; 576-9300, 
altmansiegel.com. 


“Richard Mosse: In- 
coming” 

Oct. 26-Feb. 7 at 
SFMOMA, 151 Third 
St., S.F.:$19-$25; 415- 
357-4000, sfmoma.org. 
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FILM REVIEWS 


The Day Shall Come 
Not rated. Opens Friday at the Alamo Drafthouse 
New Mission. 
You don’t get many comedies about terrorism these 
days, let alone comedies where the terrorists are 
sympathetic protagonists who get the lion’s share 
of the laugh lines. The most notable example is 
the 2009 British film Four Lions by director Chris 
Morris, who would be a satiric legend if he had only 
made the 2001 Brass Eye episode “Paedogeddon” 
— seriously, go watch both that and Four Lions 
right now — and Morris again mines terror for 
laughs in his hilarious, provocative new The Day 
Shall Come. Moses Al-Shabazz (Marchant Davis) is a 
sweet-natured Miami street preacher who believes 
Allah speaks to him directly, and wants Moses to 
overthrow the European domination of America 
without using guns. When an FBI team including 
the idealistic Kendra Glack (Anna Kendrick) fails 
to trick Moses into buying guns, things escalate 
absurdly, but never implausibly. One of the best 
films of 2019, The Day Shall Come is fast-paced 
and features far wittier dialog than most domestic 
comedies; the closest comparison is HBO’s Veep, 
which Morris directed a few episodes of. And when 
a trigger-happy white cop says, “Unarmed black 
man, unarmed white man, which one’s more likely 
to have the gun?” during a standoff, it just figures a 
Brit is more honest about the United States than we 
can often be ourselves. Sherilyn Connelly 


Where’s My Roy Cohn? 

Rated PG-13. Opens Friday at the Clay Theatre. 
Matt Tyrnauer’s last two documentaries Studio 
54 and Scotty and the Secret History of Hollywood 
weren't quite as revelatory as their own hype 
suggested, and were best when they focused on 
individuals rather than broader history. This is very 
much the case with Tyrnauer’s new, occasionally 
jaw-dropping Where’s My Roy Cohn?, an outlier 
in Tyrnauer’s oeuvre in that it’s about a bad man 
who did bad things. Roy Cohn was a lawyer and 
political power broker who was Joseph McCarthy’s 
right-hand man, a self-hating Jew who ensured 
the Rosenbergs were executed, and a closeted 
queer who relentlessly persecuted other queers 
despite how much sex he had with men. He also 
couldn’t have been more proud of the construction 
magnate who became his protégé in the 1970s. 
Cohn taught his padawan to never apologize, to 
never admit fault, and to always be on the attack 
— though Cohn died from AIDS in 1986, 30 years 
before said protégé was elected president. As a 
result, Where’s My Roy Cohn? joins the How We 
Got Into This Hellscape subgenre, along with other 
documentaries including but not limited to Get Me 
Roger Stone and Divide and Conquer: The Roger Ailes 
Story. But knowing this history probably won't keep 
it from repeating, for there will always be another 
Roy Cohn somewhere. SC 








Dumpling ERA 
650-737-9899 


e Hand pulled noodles, hand made 
dumplings, FRESH EVERYDAY 


* Ask about our dumplings in a bag; 
ready to cook at home! 


354 El Camino Real, San Bruno, CA 94066 


Dumpling EMPIRE« : a 


650-742-0838 


e Dim Sum 
e Appetizers 


e Dumplings 
e Skewers 


There are more 20 kinds of fresh 
handmade dumplings to choose from! 


216 Cypress Ave, South San Francisco, CA 
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Pot Stickers 

Won Ton 
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Seven Stills’ 24th 
Street taproom 
showcases food and 
beer only, including 
this plate of broccoli 
with its kettle sour 
(Tiki Drink) and gose 
(Gose-Mosa). 


is 
$ al 


By Peter Lawrence Kane 


Bay Area craft breweries are on an expan- 
sion tear. Fort Point Beer Co. has just 
opened a taproom on Valencia Street in 
the Mission, while Fieldwork Brewing is 
set to add seven more spots to its con- 
stellation of hangouts. But Seven Stills, a 
brewery and distillery that Tim Obert 
and Clint Potter cofounded barely three 
years ago, is undergoing an even more 
profound transformation. 

Having started in a space on Eg- 
bert Avenue in the Bayview next to 
Laughing Monk Brewery that Obert 
and Potter built out themselves, the 
company is set to open an omnibus 
brewery, distillery, cocktail bar, tap- 
room, and restaurant later in October, 
mere months after they took over the 
former Almanac Beer Co. operation 
on 24th Street in the Mission. (There 
was already another taproom on 
Lawton Street in the Outer Sunset.) 

In addition, they closed the original 
Bayview location to the public over the 
weekend, as the company morphs from 
a production distillery to a beer- and 
hospitality-focused brand. It’s almost 
too much to keep on top of, Obert 
says, running through the rigors of it 
all. 

“We do a new beer every week,” he 
says in the beer garden at 24th Street 
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as his dog, Tessie, chills out next to us. 
“The first Wednesday of the month we 
do a kettle sour. For this month, it’s 
Tiki Drink,” adding that there’s also 
another kettle sour called Zombie, 
based on a different classic tiki cocktail 
that’s Halloween appropriate. 

“The second week is a stout, so 
you ve got Purple Grain,” he contin- 
ues. “The third week is a double IPA, 
Against the Trees. And the fourth week 
is brewer’s choice, which is the Kolsch.” 

There’s also a gose called Gose-Mo- 
sa, which tastes like a mimosa (and 
has a deceptively high alcohol content, 
clocking in at nearly 12 percent — a 
figure that feels almost impossible con- 
sidering how light it tastes). Letting 
brewers get carried away is par for the 
course in craft-beer-land these days, 
but Obert notes that Seven Stills’ em- 
phasis has always been on the craft it- 
self, since outlandish flavor profiles — 
like “a weird doughnut” — can often 
become an excuse to mask off-notes 
and other imperfections. 

“They're funky and the styles are 
really weird,” he says. “They have weird 
adjuncts and weird spices, but our 
execution is really good. Regardless of 
how weird a beer is, they’re all really 
well-made. 

“We weren't a brewery to begin 
with,” he adds. “We were a distillery, 
and we never had the intention of 
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starting a brewery.” 

That sounds like false modesty, but 
it was only after tasting the IPAs ona 
trip to Monkish Brewing Co. in Tor- 
rance, that Obert and Potter decided to 
expand their portfolio. 

“We made our first batch of IPAs in 
November or December 2017,” he says. 
“T was like, ‘I’m going to make 200 cas- 
es. I sold it and delivered it myself, and 
it was gone before we canned it, so we 
started scaling it again and again until 
we were like, “There’s something here!’ 
So we pivoted our whole company, by 
necessity.” 

Seven Stills continues to produce 
beer-distilled whiskeys, like Choca 
Smoke, Five Pounds, and George, plus 
a vodka called California Courage. 
After growing so quickly, the whole 
operation threatened to become un- 
manageable, and he admits there was 
a brief period where quality control 
began to slip beneath his and Potter’s 
satisfaction, and there were other frus- 
trations borne of success, like being 
the only brewery to run out of beer at 
Outside Lands 2018. (Per state law, 
the festival pre-orders a set quantity, 
so there was no way to re-up after the 
taps ran dry.) To move beyond these 
growing pains, 2020 is destined to 
become a year of logistics, when every 
component gets reintegrated into the 
whole. Even then, Obert and Potter 
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couldn’t help but pounce after Almanac 
vacated the premises. 

“We saw this spot, and it’s like, “This 
is stupid,” Obert says of their border- 
line comical awareness that they were 
taking on too much. “But I wanted a 
taproom in the Mission, a beer garden, 
and a spot where we can taste our 
food.” 

Those food offerings include high- 
brow pub fare like burgers, deviled 
eggs, and a plate of broccolini that 
Obert says he could eat several times 
a week. And the 18,500-square-foot 
building on Hooper Street in Mission 
Bay is going to be what showcases 
it all. There’s a mezzanine, room for 
private events, and 4,000 square feet 
allocated specifically as a rickhouse for 
whiskey aging. 

They've got a 750-gallon still to 
ramp everything up, and because the 
Bayview shop couldn't accommodate 
it, they faced the “bittersweet” decision 
to relocate all the customer-facing 
portions over there. The 24th Street 
and Outer Sunset locations are, and 
always will be, dedicated to beer and 
food, so no hard liquor or cocktails. 
And while Obert believes they could 
open additional spots in six different 
San Francisco neighborhoods without 
feeling oversaturated, he insists that 
there are no plans to expand beyond 
the immediate area. 

He freely volunteers that all these 
changes might confuse people, espe- 
cially with the word “still” in the name 
of an increasingly beer-oriented com- 
pany. (For merch and the like, they’re 
moving away from “Seven Stills” and 
toward “7S.”) 

“It’s not something we thought we 
were going to do, and now it seems 
like this is what we do because we've 
done this twice in the last six months,” 
he says of the taprooms. “But we’re 
now running a hospitality company 
when, in the past, we were running a 
production company that distributes 
our beer and spirits. We want to have 
a solid food program at Hooper, same 
as here. But we don't want it to be the 
thing you come here for. We want it to 
be secondary — but we still want it to 
be good.” 


Seven Stills Brewery 

and Distillery 

2704 24th St. and 100 Hooper St. 
sevenstillsofsf.com 





Broadway Grill 
1400 Broadway, Burlingame 
(650) 343-9333 
bwarill.com 


BERKELEY 


Arinell Pizza 
2119 Shattuck Ave., Berkeley 
(510) 841-4035 


La Note Restaurant 
2377 Shattuck Ave, Berkeley 
(510) 843-1535 


BRISBANE 


7 Mile House 
2800 Bayshore Blvd. 
(415) 467-2343 
7milehouse.com 


COW HOLLOW 


Brazen Head 
3166 Buchanan at Greenwich 
(415) 921-7600 
brazenheadsf.com 


Lasan 
3145 Fillmore St at Greenwich 
San Francisco 
(415) 346-4900 


DOGPATCH 


Gilberth’'s 
2427 3rd St, San Francisco 
(415) 913-7163 


Long Bridge Pizza Company 
2347 3rd St, San Francisco 
(415) 829-8999 
longbridgepizza.com 


DOWNTOWN 


Lobster Me 
865 Market Street 
(Inside Westfield Center Food Court) 
(628) 444-3077 
Lobsterme.com 


Escape From New York Pizza 
333 Bush St, San Francisco 
(415) 421-0700 


John's Grill 
63 Ellis Street at Powell 
(415) 986-0069 
johnsgrill.com 
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The Original Tommy's Joynt 
1101 Geary Blvd, San Francisco 
(415) 775-4216 
tommysjoynt.com 


EL GRANADA 


India Beach 
425 Ave Alhambra, El Granada 
(650) 712-7700 
indiabeachrestaurant.com 


FINANCIAL 


Sears Fine Food 
439 Powell St, San Francisco 
(415) 986-0700 
searsfinefood.com 
Golden Gate Bar & Grill Tap Room 
525 Sutter St #2, San Francisco 
(415) 677-9999 
ggtaproom.com 
Kirimachi Ramen 
3 Embarcadero Ctr, San Francisco 
(415) 872-9171 
kirimachi.com 


Biscuits & Blues 
401i Mason Street, San Francisco 
(415) 292-2583 
biscuitsandblues.com 


Hog Island Oyster Co 
1 Ferry Building Shop 11, San Francisco 
(415) 391-7117 


hogislandoysters.com 


HAIGHT STREET 


Indian Oven 
233 Fillmore St, San Francisco 
(415) 626-1628 
indiaovensf.com 
Danny Coyle's 
668 Haight St. 

(415) 558-8375 
Escape From New York Pizza 
1737 Haight St, San Francisco 
(415) 663-5577 
Kate's Kitchen 
A7\ Haight St, San Francisco 
(415) 626-3984 
kates-kitchensf.com 


‘DINING GUT 


DINING DIRECTORY 


Cal Mart 
585 California St, San Francisco 
(415) 751-3516 
calmartnv.com 


MARINA DISTRICT 


Maybeck's 
3213 Scott St., San Francisco 
(415) 400-8500 
maybecks.com 


Luisa’s Pizza & Pasta 
1550 California St, San Francisco 
luisasrestaurantsf.com 


Shalala Ramen 
1737 Buchanan St, 
San Francisco 
(415) 757-0552 
ramenshalala.com 


Silver Cloud Restaurant & Bar 
1994 Lombard St, San Francisco 
(415) 922-1977 
Silvercloudsf.com 


MISSION 


Arinell Pizza 
509 Valencia St, San Francisco 
(415) 255-1303 


Eiji 
317 Sanchez St, San Francisco 
(415) 558-8149 


Escape From New York Pizza 
3242 22nd Street, San Francisco 
(415) 206-0555 


Haystack Pizza 
3881 24th St, San Francisco 
(415) 647-1929 


Mars Bar & Restaurant 
798 Brannan St, San Francisco 
(415) 621-6277 


Napper Tandy 
3200 24th St, San Francisco 
(415) 550-7510 
nappertandysf.com 


Puerto Allegre 
546 Valencia St, San Francisco 
(415) 255-8201 
puertoalegresf.com 


Sixth Course 
1544 15th St, San Francisco 
(415) 829-2461 
sixthcourse.com 


Francisca's 
3047 Mission St, San Francisco 


(415) 374-5747 
franciscassf.com 


NOE VALLEY 


Clay Oven Indian Cuisine 
1689 Church St, San Francisco 
(415) 826-2400 
clayovenindiancuisinesf.com 


NORTH BEACH 


North Beach Restaurant 
1512 Stockton St, San Francisco 
(415) 392-1700 


northbeachrestaurant.com 


Original U.S. Restaurant 
414 Columbus Avenue 
(415) 398-1300 
originalusrestaurant.com 


OCEAN BEACH 


Cliff House 
1090 Point Lobos Ave, 
(415) 386-3330 
cliffhouse.com 


POTRERO HILL 


Goat Hill Pizza 
300 Connecticut St, 
(415) 641-1440 
goathill.com 


RUSSIAN HILL 


The Buena Vista Cafe 
2165 Hyde St, San Francisco 
(415) 474-5044 
thebuenavista.com 


SAN MATEO 


Sky Lounge 
76 E. 3rd Ave, San Mateo 
(650) 342-6623 
skylounge/6.net 
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Escape From New York Pizza 


715 Harrison St 
(415) 896-0700 


Goat Hill Pizza 
171 Stillman St, San Francisco 
(415) 974-1303 
goathill.com 


The Chieftain Irish Pub 
198 5th Street at Howard 
(415) 625-0436 
thechieftain.com 


Mathilde French Bistro 
315 5th St, San Francisco 
(415) 546-6128 
mathildesf.com 


Oasis Grill 
T1I-B Market St, San Francisco 
(415) 653-0464 
oasisgrill.com 


21st Amendment Brewpub 
563 2nd St, San Francisco 
(415) 369-0900 
2\st-amendment.com 


SUNSET 


King of Noodles 
1639 Irving St, San Francisco 
(415) 566-8318 


Chabaa Thai Cuisine 
2123 Irving St, San Francisco 
(415) 753-3347 


Other Avenue’s Co-OP 
3930 Judah St, San Francisco 
(415) 661-7475 
otheravenues.coop 


San Tung 
1031 Irving St, San Francisco 
(415) 242-0828 
santung.net 
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* only 1 coupon per order 


865 Market Street 
San Francisco, CA 94103 


LOBSTERME.COM 


Start Your 
Weekend With 
Kakuni Don 


By Ryan Basso 


3:30-6:00PM 
Mrclaetslaits hs 
All Beers 


Joatsl iM teledatess 


ERTQ ALEGRE 


ight 
415-668-5577 


715 Harrison 
415-896-0700 


415-421-0700 Quesadillas 


Four Wings 


PU 


WWW.ESCAPEFROMNEWYORKPIZZA.COM 
wal 
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MONDAY-FRIDAY 


€® puertoalegresf.net 


One of my favorite qualities of 
Japanese food is the portion size. Few 
other cuisines have mastered the art of 
the bite. Every time I enter Nijiya Market 
in Japantown and see all the beautiful 
little bento boxes and effortfully pre- 
pared packages, I’m overcome witha 
childish elation that provokes me into 
walking out with three lunches instead 
of one. But just up the street, there is a 
popular ramen spot that I'll frequent for 
a late breakfast that knows exactly what 
I’m talking about. 


fj PuertoAlegreSF 





On Post Street, between Webster 
and Laguna, Waruku is a Japantown 
staple that serves ramen and other 
Japanese comfort food. The yawning 
space and high ceilings make the din- 
ing room look larger than it actually 
is, darkened by deep brown wooden 
panels and smoky tile floors. It’s quiet 
and cozy here in a modest way that a 
heatmap, long-lined ramen spot just 
couldn’t accomplish. Rice dishes and 
soups clutter the menu, with garlicky, 
spicy, and vegetarian options alike. 
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Photo by Ryan Basso 


But between the lunch rushes and post 
movie noodle dates, I visit Waruku for 
a quick Asahi and a $5-$8 snack. 

Waruku’s small plates include pop- 
ular, shareable finger foods like eda- 
mame and takoyaki, gyoza and chicken 
karaage, all lovely choices, but none re- 
ally constitute a meal. Scroll down the 
menu to find some of these appetizers 
have been transformed into the perfect 
little donburi rice bowls. 

For only $6, the Kakuni Don is a 
powerful and tasty little bowl >> p27 


546 VALENCIA STREET, SAN FRANCISCO, CA 
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of food. The softball-sized scoop of 
white rice is sticky but wonderfully 
airy. Smoky braised pork belly glistens 


as it cools atop a bed of pillowy starch. 


The hunks of crispy meat are halved by 
U little juicy fat caps, beaded with porky 
sweat. Cuddled up next to the tender, 


buttery meat is half a soft-boiled soy 


A San Francisco Tradition Since 1970 egg, Vibrant, viscous yolk runs around 


the bowl like slowly flowing lava, coat- 

, : ing everything in its path with an eggy 
Not th Beach Restaut ant has glaze. Sprinkled on the bacon and eggs 
served the finest Cucina Toscana in are ribbons of nori, toasted sesame 
the Bay Area for more than 45 years seeds, and rings of bright scallion. Fish Lumpia $7 

; The accoutrement of garnishes is the Lumpia Sampler $12 

Famous for its home-cured prosciutto perfect blend of earthy umami notes to (Pork, Chicken & Fish) 
and the freshest caught wild fish in incorporate throughout the rice bowl Balut $5 


and bring all the ingredients together. 
the Bay Area, the restaurant is a Wash it all down with a crisp Japanese 


dining destination with great food, lager and you're ready for whatever 
award-winning wine list, relaxed else the weekend has in store. 
atmosphere and superb service. 


Serving continuously from 11:30am- 11:45pm. 


Valerio’s 7 Mile House 
Ensaymada Burger $11 


The Bloody Manang $16 
Private Banquet Rooms eee s 
(up to 135). Valet Parking. 
1512 Stockton Street 

San Francisco 

(415) 392-1700 

TAWA Aale)atalelerslealcovicclle-]plmaelan 


Pinay Colada $12 
(With Infanta Lambanog) 


Calamansi Lemon Drop $12 
CWith Infanta Lambanog) 


mI i1Ke) d(omm-NY\'-] ce DA VAYalalaliave Mal mr-laalinvar-]ave im Drolet ad ai=lale| Na ac-s-it-0/¢>] 01m 
Sports Bar, and Live Music Venue 
2800 Bayshore Blvd, Brisbane, CA 
415-467-2343 | 7MileHouse.com 


Prime Rib Nights 


Every night 
at the Marina’s Best Kept Secret 


Dinner Tues-Sun * Sat-Sun Brunch 
Punch Bar — Wines from our wine store 


zen Head 


Bar opens at 4pm e Dinner nightly 5pm-1am 
3166 Buchanan @ Greenwich e Tel: (415) 921-7600 
www.brazenheadsf.com 


Delivery Available: UberEat or Postmates 


3047 Mission @ Cesar Chavez * 415.374.5747 
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BENDERS 


806 S. VAN NESS AVE, SAN FRANCISCO, CA ¢ 21+ w/ID 
NOW OPEN EVERY DAY 2:00PM-2:00AM 


FEATURING: 
PLINY THE ELDER. ALL DAY, EVERYDAY. 


KITCHEN OPEN MON-FRI @ 2PM SAT-SUN @ 4PM 
WWW.BENDERSBAR.COM 


THURSDAY OCT 17 


THROWBACK 
THURSDAY 

THE STEVE MCQUEEN: 

PMeore |i Mo) @ Valor ato) mOzellivelini(oM Role l-15 
fo lato Mo M-jato) mo) am -J01i (Vim fol ¥liolola mol 
just $9... 


SATURDAY OCT.19 

THE WHOOSIE WHAT'S IT’S 
FUZZ ATTACK 

THE CUSTOMERS 

Doors 9pm / Show 10pm 

$5 Cover 

Heavily influenced by ‘50s rock'n’ roll, 


KJ tLe fo [ole lm (olt}Com exe llifolaul(oM oleliLe 
and timeless B-movie garbage 


SUNDAY OCT 20 
SERVICE INDUSTRY SUNDAY 


(8pm-2am 

coh litem oxe lor @rominl-mirelcomuolt dire] 
Service Industry Workers, we offer you 
A Bottle of Lone Star Beer + A Shot of 
El Jimador for just $8... 


Ute), |27:\ fo] on m4 | 


FRESH SQUEEZED MONDAY 
(4pm-8pm) 

Every Monday afternoon Cassy 
oLUCCMolUi mint Mice micelimcomantvel () 
lol UM ColuM fel foyante tm] ("dale l late te 
folate Manley c-mcom(-y mol] ma 2a) (| (- oem 


ASS-END HAPPY HOUR 
(@melanyZelaad) 

AVY aYM Col atoCoMal(onimiccliMm Ml etn xelip 
(= Ma co} |Meleley @eollimel ila) @ eli(et--wmce) 

alel oye malelelm(-\4-) MEY MN-)| Mel tlhe 
folate MW Melimelcol¥(elaim of-\-) came 


TUESDAY OCT 22 
TEQUILA TUESDAY 


LY -Me(-V Moll eli M (ox- Mere) (e| 
fore [soy m (-Xetel (me lite Mjilo) me) m 1 
MI Taalefefoy mm (-Ye lilo 


WEDNESDAY OCT 23 
WHISKEY WEDNESDAY 


CY Me (CM olU Me li Mex Mote) (ol Poy 
reXola Mey mO] Zin) eliomelaloMem-jaleyi 
of Jim Beam 


FRIDAY OCT 25TH 


PUNK ROCK N 
\e7 | Rote 


KARAOKE 
Sign Ups Start at 9pm 


No Cover 
Sing Loud, Sing Proud with an 
ro HTaakoX Mali italic-ro mye) ale iofoto) ¢ 


SATURDAY OCT 26 


“DAMON’S 50TH BIRTHDAY BASH” 
SLEEPBOMB 

(AUDIO/VISUAL SENSORY, OVERLOAD) 
THE CRAMP-ONS 

(CRAMPS TRIBUTE BAND) 

Doors: 9pm / Show 10pm 

$5 Cover 

Mi iit-m Lo lrakelameliiMaccem lili(-yareli\ Jiiveleey 


Come celebrate his 50th Birthday 
w/ SLEEPBOMB and THE CRAMP-ONS! 
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Was the 
Concert 





Photo by Chris Victorio 


By Grace Li 


Earlier this year, I saw a Buzz- 
feed quiz titled “Which Jonas Brother 
Are You Most Compatible With?” with 
the subheadline “Everyone needs to 
know this about themselves!!” I appar- 
ently agreed, because I ended up filling 
out my Sunday activity, Disney Channel 
movie, and pop diva duet preferences at 
4 a.m. so the Buzzfeed machine could di- 
gest my data and tell me, definitively, 
which Jonas Brother was my soulmate 
(it was Nick). 

The process took me back to the 
teen magazine quizzes of the late 
2000s, before Instagram and Snapchat 
existed, while Obama was still presi- 
dent, and when it felt like the Jonas 
Brothers — tied by family and by 
music — were going to be forever. Of 
course, this was before their breakup 
in 2013, an event irrevocably burned 
into the collective consciousness of 
that teen/tween generation. At the 
height of their initial popularity, the 
Jonas Brothers were everywhere, star- 
ring in Disney’s Camp Rock and their 
own self-titled TV show and making 
headlines with the Jonas-Demi-Mi- 
ley-Selena drama. The audiences at 
their shows, based on clips from their 
Amazon Prime documentary Chasing 
Happiness, were mostly white middle 
school girls with glittery posters and 
untethered joy, asking for the Jonas 
Brothers’ hand in marriage. 

The audience at the Chase Center 
was similar, except several years older 
and trying to not spill overflowing 
plastic cups of beer on other audience 
members as they waved fanny packs 
and glow sticks at the empty stage. 
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Before the Jonas Brothers made their 
appearance, large screens on both 
sides of the stage looped between a 
phone number with the caption “Text 
Us” (if you actually call the number 
you ll hear a message recorded by the 
Jonas Brothers themselves), an adver- 
tisement for the new Jonas Brothers’ 
memoir BLOOD written in ominous 
red serif text, and a black-and-white 
commercial for Nick Jonas’ sustainable 
tequila line, Villa One Tequila. In the 
video, the Jonas Brothers poured shots 
of Villa One Tequila at a pool party, 
cheersed other conventionally attrac- 
tive people with Villa One Tequila, and 
toasted their glasses of Villa One Te- 
quila to fireworks bursting in the sky. 

Eventually, the screens changed to a 
video of the Jonas Brothers transform- 
ing into three young boys, presumably 
representing a younger version of 
the Jonas Brothers. When the Jonas 
Brothers themselves finally appeared, 
they descended into a mass of smoke 
from the ceiling in monochromatic 
suits that made them look a little bit 
like a pack of orange, green, and blue 
Crayolas. They kicked off the concert 
with Rollercoaster, a pop-folksy tune 
that was nearly completely drowned 
out by the screams of the crowd, which 
reached a frequency so powerful that 
it sometimes induced pain throughout 
the night. I eventually realized that the 
crayon suits served a practical purpose: 
There’s no way you would be able to 
see the Jonas Brothers as more than 
a hazy dot in most parts of the Chase 
Center, a behemoth stadium, let alone 
their faces or any other distinguishers. 
But this way, each brother had their 
own color-coded signifier. 

The two-hour concert was struc- 
tured loosely around the prefacing 
video. Every time a “young Jonas 
Brother” appeared, so did the old 
Jonas Brother for some sort of dra- 
matic reconciliation. Nick and Young 
Nick met in a stretch of desert filled 
with plumes of pink smoke. When a 
video of a piano descending from the 
heavens into a lush forest appeared, 
someone behind me screamed, “It’s 


Jonas Brothers 
Just One Giant Tequila 
Commercial? 


friggin’ Kevin!!!” and they were right: 
Kevin and his two daughters appeared 
to meet Young Kevin. After each reck- 
oning, a different song representing a 
different brother would play. “Jealous” 
for Nick, “Cake by the Ocean” for Joe, 
a piano solo for Kevin. The whole con- 
cert felt like a balancing act, trying to 
sum up fourteen years of turbulence 
and over a hundred songs succinctly. 
How do you play all the beloved throw- 
backs and the hits from their indepen- 
dent careers while still proving that the 
Jonas Brothers are more relevant than 
mere nostalgic pieces — that they’re 
still doing something new? 

It’s hard when you've had such a 
complicated career at such an early 
age. The Jonas Brothers were signed by 
Columbia records when they were just 
teens. Since then, they’ve moved on 
from a quiet life as the minister’s sons 
in a New Jersey town through Disney 
stardom and massive boyband suc- 
cess, becoming the teen heartthrobs 
of America until their devastating 
breakup in 2013, which led to inevi- 
table, temporary obscurity until their 
independent careers took off, and the 
Jonas Brothers found who they were 
aside from each other before reuniting 
for an unexpected comeback in 2019. 
The Jonas Brothers are only aged 27 
Loos 

A lot has changed since 2013. In 
the first era of their career, the Jo- 
nas Brothers did flips with guitars in 
mid-air, sliding across the stage with 
nonchalance, and pulled all sorts of 
gymnastic stunts during their con- 
certs. Now they’re less spry, not really 
dancing as much as simply striding 
across the stage. 

But that doesn’t mean they don’t 
know how to put on a show. Ina 
wonderfully ridiculous move, clouds 
of confetti blasted into the air along 
with wacky inflatable men, furiously 
dancing to Cake by the Ocean with 
their permanent smiles. At one point, 
Nick launched into a long, winding 
speech about having the best fans 
in the world, dripping with all the 
anticipated sentimentality of concert 





speeches when performers thank you 
so, so much for coming, for believing 
in them, for making their “dreams 
come true a second time.” Except, this 
time, the speech was supplemented 

by alcohol. Shots (presumably of Villa 
One Tequila) were being poured for 
each of the Jonas Brothers and a few, 
potentially-probably-planted audience 
members close to the stage. “We all 
get to come here in this stadium, and 
celebrate life, love, music, family,’ Nick 
said as they waved their shot glasses to 
the crowd. “It’s a beautiful thing. You 
know what else is? Tequila.” All three 
brothers took a shot. 

It was a bizarrely transparent 
self-promotion, but the crowd loved it, 
cheering as the jumbo-screens showed 
audience members toasting the Jonas 
Brothers. Because if they were drinking 
with the Jonas Brothers, then by tran- 
sitive property, you were also drinking 
with the Jonas Brothers. That’s what 
Nick seemed to think, at least. “If 
you re drinking with us tonight,” Nick 
said, “raise your glass.” Better yet if 
that glass has Villa One Tequila. 

Aside from the somewhat embar- 
rassing self-promotion, it’s hard to 
find a real complaint about the Jonas 
Brothers’ concert, because at the end 
of the day, they’re good singers with 
likable songs. There’s not much more 
you can ask for out of a show. 

At the end of the concert, the Jonas 
Brothers chose to end with Sucker, the 
single that announced their comeback, 
instead of Burnin’ Up, the penultimate 
song of the night and an iconic signifi- 
er of their younger days. The message 
was clear: Despite their fanbase’s 
foundation in nostalgia and their tu- 
multuous history, the Jonas Brothers 
want to be looking toward the future, 
not their past. 

“We love you,” Nick said. “We ain't 
going anywhere.” 
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Andrew Bird Just Needs Some 








By Zack Ruskin 


When a musician releases an al- 
bum entitled My Finest Work Yet, it’s not 
difficult to predict where the public’s fo- 
cus will go. 

The question of where musician An- 
drew Bird would actually rank his lat- 
est record within his own discography 
is appealing — but only to a certain 
extent. Bird’s not terribly interested 
in quantifying what the title means 
to him, noting that he often invents 
“silly” names for his albums as he’s 
making them. In some cases, like with 
My Finest Work Yet, the name simply 
sticks (as was also the case for 2016’s 
Are You Serious). 

As fun as it is to prod at the cryptic 
boast that serves as the namesake for 
Bird’s new record, dwelling too long on 
the subject misses the larger point. 

When Bird plays Oakland’s Fox 
Theater on Oct. 22, he will be there not 
only as a performer, but as a researcher 
of sorts. 

Released in March, My Finest Work 
Yet is an impressively cohesive and 


honest collection of songs recorded in 
the period between the 2016 election 
and the Unite the Right March in 
Charlottesville. For Bird — who plays 
a number of instruments but is best 
known for his skills as a violinist, sing- 
er, and superb whistler — that did not 
mean smearing his lyrics with headline 
fodder. 

“When you're dealing with current 
topics,” Bird tells SF Weekly, “you can 
give your songs a shelf life if you’re too 
explicit about the present tense. You 
don’t want people to hear the intent 
behind it so much. The decisions being 
made just have to feel like a purely mu- 
sical thing.” 

Making decisions in service of the 
music is arguably the defining trait of 
Andrew Bird’s career. 

Over the course of numerous al- 
bums and EPs — all said, Bird’s output 
equates to something like 20 records 
— he’s always prioritized acoustic 
diversity and warmth of different 
buildings and spaces. This passion is 
what led Bird to initiate his annual 
Gezelligheid shows, which take place 


at churches and synagogues in various 


cities (Chicago is usually one) during 
the winter months. 

Bird has also explored this concept 
through what he’s dubbed his “Echo 
Locations” project. 

“I go into different environments 
and see what those spaces want to hear 
before I come in with the music,” he 
says. ‘I just let them open up to it and 
then echolocate a space.” 

Beyond his deep interest in the 
sonic connection that occurs between 
a musician, a location, and, in most 
cases, an audience, Bird reveals that his 
focus most acutely lies in discovering 
how to translate the sounds he con- 
jures in unique, unusual settings into 
his studio recordings. 

“My whole thing, the code I’ve 
been trying to crack all these years, 
is why can’t I get my albums to have 
that same extraordinary feeling that I 
get on stage,” he says. “It’s acommon 
thread I’m drawn to in all of my proj- 
ects. It’s that sound I’m talking about. 
It’s about responding to your environ- 
ment.” 

Part of the philosophy at play for 
Bird is a rejection of the idea that be- 





ing a touring musician means just hav- 
ing twelve or so songs you've rehearsed 
and a standard sound system set to 
EQ. Rather than using equipment that 
allows the room to bend to the music, 
why not create music that can bend to 
the room? 

Bird has applied this practice to 
his Bay Area performances before. 

In 2013, he played at San Francisco’s 
Sheriff Synagogue. Bird recalls the 
room “was one of the most extraor- 
dinary sounding rooms, to me, I’ve 
ever played.” He further explains that 
domed buildings can often be prob- 
lematic in this regard, citing a perfor- 
mance he gave at the Guggenheim that 
he bluntly describes as “a mess.” 

One way in which My Finest Work 
Yet reflects Bird’s ongoing focus on 
acoustics is the method by which it was 
recorded. 

“Sometimes it’s a reaction to what 
you did the time before,” he says. “Are 
You Serious was, comparatively, an 
album where we did everything top 
shelf. A lot of that was live as well, 
but nonetheless, it was a little more 
obsessed over. This one was a little 
scrappier.” 

As part of his preparations for the 
recording sessions, Bird researched the 
work of Rudy van Gelder and his room 
sound techniques. 

He says that he was interested in 
capturing the interplay of musicians 
and the room itself as represented in 
jazz records from the 1950s and ’60s. 
It is yet another example of the power 
Bird perceives in spaces and structures 
— a power that may be imperceptible 
to some, but one that drives him all 
the same. 

“These are little things that are just 
important to me and my philosophy 
and my whole ethos of people playing 
together,” Bird says. “And whether it 
translates or if it really matters? Who 
cares?” 


Andrew Bird, 

Thursday, Oct. 22, 8 p.m., at the 
Fox Theater, 1807 Telegraph Ave., 
Oakland. 

$47.50-$69.50; thefoxoakland.com 
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MAKE 

OUT 

ROOM 

BK, | WS 


THUR OCT 17 ¢ 6:30PM-10PM 
DOORS OPEN AT 6:30PM « $5 ADV / $10 DOOR 


LITQUAKE PRESENTS: 
POETRY WORLD SERIES 


FOLLOWING AT 10PM-2AM ¢ FREE! 


ALCATRAZ SOUL CLUB 
THIRD THURSDAYS 
A ROTATING CAST OF BAY AREA SOUL 


& FUNK DJs 
DANCING SATISFACTION GUARANTEED! 
SOUL, FUNK & R&B AT 45 RPM 


FRI OCT 18 ¢ 6:30PM-10PM ¢ FREE! 
$5/$10 DONATION REQUESTED 
LITQUAKE PRESENTS: 
DANCING ABOUT ARCHITECTURE: 
A NIGHT OF MUSIC WRITERS 
RACHEL FRANKEL, SAM BARRY, ERIC SHEA, 
JOEL SELVIN, EMMA SILVERS 


FOLLOWING AT 10PM-2AM 
$5 BEFORE 11PM, $10 AFTER 


TS! 
W/ DJS DAMON BELL, & TOM THUMP 


SOUL, DISCO, AFROBEAT, HIP-HOP, MORE! 
SAT OCT 19  GPM-9PM » FREE! 
LITQUAKE PRESENTS: 
LITCRAWL! 

CA COLLEGE OF THE ARTS (CCA) 


6:30PM - 7:30PM 
BEST OF THE MISSION AT TENTH 


SPM T0 9PM 


FOLLOWING AT 9PM-10PM ¢ FREE! 


DJ TONE ARM 


FOLLOWING AT 10PM-2AM 
$5 BEFORE 11PM, $10 AFTER 
ELS TMO! | 
DJ EL KOOL KYLE Y DJ ROGER MAS 


CUMBIA, DANCEHALL, HIP-HOP, REGGAETON, 
SALSA BUENA Y MAS! 


SUN OCT 20 « $7 
DOORS AT 7PM, SHOW AT 9PM! 
MEDIA MELTDOWN PRESENTS: 


“EDGAR ALLAN POE: A DRAG SHOW” 
HOSTED BY PIRANHA & FRANZIA KAFKA! 
PERFORMANCES BY OLIVER BRANCH, VANILLA CARTER, 
GUICHO DOMINGO, PAIGE TURNER & TACO ZAMORA! 


MON OCT 21 © 7:30PM-10PM ¢ FREE! 


SAD BASTARDS CLUB 
W/ BILL ROUSSEAU, BETH MCKENNA 
& JUSTIN FRAHM 


SONGWRITER ROUND-ROBIN W/ HOST TOM HEYMAN! 
FOLLOWING AT 10PM-2AM ¢ FREE! 


WHISKEY RIVER 
W/ DJS BRIAN PRITCHARD & PRETTY RICKY 
BOOZE-FUELED, HARD-LIVIN’, HEART-BREAKIN’, 


FOOT-STOMPIN’, POT-SMOKIN’, VINTAGE COUNTRY! 


TUES OCT 22 « 9:30PM-2AM ¢ FREE! 


AMS 
DJ PRIMO & FRIENDS 
DEEP & SWEET 60s SOUL & STUFF 


WED OCT 23 + 7PM-10PM * $10 
NOELLE FIORE & THE DESERTERS 
ANDREW CERVANTES 
MIKE HELLMAN 


FOLLOWING AT 10PM-2AM ¢ FREE 


ROCK, PUNK, NEW WAVE, ‘80s 


3225 22nd ST. @ MISSION SF CA 94110 


415-647-3997 * www.makeoutroom.com 
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EMUSIC \ CONCERT & CLUB LISTINGS \IKAAN 


Club listings are offered as a free service 
to SF Weekly readers and are subject to 
space restrictions. To change an existing 
listing or to have a listing added, email 
(Calendar@sfweekly.com), fax (777- 
1839), or mail (835 Market St., Suite 
550, S.F.,CA 94103). Deadline is noon 
Tuesday for the following week's issue. 
Our Concerts section lists major shows 
and special events. Call individual clubs 
for show details. Except as noted, all 
phone numbers are in the 415 area code. 
Listings rotate regularly, as space allows. 
Our complete listings of local clubs — 
searchable by keyword, date, and genre — 
are available online. 


THURSDAY, OCT. 17 


ROCK 


Bazaar Cafe: 5927 California, San Francisco. Acous- 
tic Open Mic with Josh Beemish, 7 p.m., free. 

Bottom of the Hill: 1233 17th St., San Francisco. Dan 
Melchior Band, w/ Brigid Dawson & The Mothers 
Network, Sutros, 8 p.m., $15. 

The Condor Club: 560 Broadway, San Francisco. 
The Bloozdogz, Fridays, 3-7 p.m.; Thursdays, 
4-7 p.m., Free. 

Great American Music Hall: 859 O'Farrell, San 
Francisco. Spooky Mansion, w/ Drima, Tino 
Drima, Zelma Stone, 8 p.m., $15. 

The Lucky Horseshoe: 453 Cortland, San Fran- 


APos0LE — 
KE 


OPEN NOON - 2AM 
EVERYDAY 


HAPPY HOUR 
ae ROTO). Ty 4 ad 


COCKTAILS + BEER 
PLINY THE ELDER 
ON TAP 


PATIO + POOL + 
SHUFFLE BOARD 


CREDIT CARDS 


UPSTAIRS BAR 
PNY | N=) ee) 8 
PRIVATE PARTIES 


510 LARKIN @ TURK 
THE TENDERLOIN SF 


415 926 8118 
lefeley4=) t=] aie (C) 
Vaal ol-lcol sale) axel at-mecolan 





cisco. Live Classic Country, Playin’ Live Classic 
Country Music with Liam McCloskey & Friends, 
third Thursday of every month, 8-10:30 p.m. 

Make-Out Room: 3225 22nd St., San Francisco. ‘In 
‘n’ Out,” w/ The Selecter DJ Kirk, third Thursday 
of every month, 10 p.m.., free. 

Monarch: 101 Sixth St., San Francisco. Smoked 
Out Soul, 9 p.m., $5, smokedoutsoulmusic@ 
gmail.com. 

Plough & Stars: 116 Clement, San Francisco. 
Tipsy House, third Thursday of every month, 
9 p.m., free. 

The Regency Ballroom: 1300 Van Ness Avenue, 
San Francisco. Gwar, w/ Sacred Reich, Toxic 
Holocaust and Against The Grain, 7:30 p.m., $25. 

The Saloon: 1232 Grant, San Francisco. Christopher 
Ford, third Thursday of every month, 4 p.m. 

Space 550: 550 Barneveld, San Francisco. Sun- 
dance Saloon, Gay-friendly country dancing, 
Thursdays, 6:30 p.m.; Sundays, 5 p.m., $5. 

Whitechapel Gin Bar: 600 Polk Street, San Fran- 
cisco. Gin House Blues, w/ Howell Devine, third 
Thursday of every month, 8-11 p.m., Free. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, San Francisco. 
“Tubesteak Connection,” w/ DJ Bus Station 
John, 9 p.m., $5-$7. 

Beaux: 2344 Market, San Francisco. “My So-Called 
Night,” ‘90s dance party with VJs Jorge Terez 
& Becky Knox, 9 p.m., free. 

The Cafe: 2369 Market, San Francisco. “Picante,” 
w/ DJ Marco & guest DJs, 9 p.m.-2 a.m., Free. 

Cat Club: 1190 Folsom, San Francisco. “Class 
of ‘84,"" w/ DJs Damon, Steve Washington, 
Dangerous Dan, and guests, 9 p.m., $8 ($6 
before 9:30 p.m.). 

Holy Cow: 1535 Folsom, San Francisco. Takeover 
Thursday, 10 p.m.-2 a.m. 

Infusion Lounge: 124 Ellis, San Francisco. Wild 
Thought Thursdays, 10 p.m., $10. 

Love + Propaganda: 85 Campton Place, San 
Francisco. Computer Love, Free. 

The Luggage Store: 1007 Market, San Francisco. 
LSG New Music Series, 8 p.m., $6. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Redisco: Thrift Shop Thursdays,” third Thursday 
of every month, 9 p.m. 

Monarch: 101 Sixth St., San Francisco. Supernature 
Thursdays, $5. 

Pop's Bar: 2800 24th St., San Francisco. BFF.fm, w/ 
Drew Smith. Rotating BFF:fm DJs spin a variety 
of tunes including indie rock, garage, electronic 
music, and more., 9 p.m., Free. 

Q Bar: 456 Castro, San Francisco. “Throwback 
Thursdays,” w/ DJ Jorge Terez, 9 p.m.-2 a.m., 
Free. 

Raven: 1151 Folsom, San Francisco. “1999,” w/ DJ 
Mark Andrus., 9 p.m., Free. 

Temple: 540 Howard, San Francisco. “Next Level 
Thursdays,” 10 p.m., free with RSVP. 

Underground SF: 424 Haight, San Francisco. 
“Bubble,” 10 p.m., free. 

Wish: 1539 Folsom, San Francisco. Soma Haus, 
Soma Haus is a party dedicated to bringing 
you a fresh line up of favorite DJs in the Bay 
Area for a night of house music - every fourth 
Wednesday of the month - hosted by Zara Mez., 
Every fourth Thursday, 10 p.m.-2 a.m., Free, 
wishsfevents@gmail.com. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. ‘Groove 
Theory,” w/ DJ Natural, 10 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco. 
“Peaches,” w/ Lady DJs DeeAndroid, Lady 
Fingaz, That Girl, Umami, Inkfat, and Andre, 
10 p.m.., free. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco. Jazz @ 
The Atlas, Thursdays-Saturdays, 8-10 p.m., Free. 

Audium: 1616 Bush, San Francisco. Audium 10, 
8:30 p.m., $20. 

Elite Cafe: 2049 Fillmore, San Francisco. Live 
Jazz at The Elite Cafe, Thursdays, 6:30-9:30 
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p.m., Free. 

SFJAZZ Center: 201 Franklin, San Francisco. Chris- 
tian Sands Trio, At only 30, pianist and composer 
Christian Sands is arguably the leading pianist 
of his generation. A former prodigy who has 
more than lived up to his early promise, he has 
amassed a body of work as a leader that rivals 
established veterans twice his age. Widely known 
as part of Christian McBride's hard-swinging 
Inside Straight band and his current trio, the 
GRAMMY-nominated virtuoso began his formal 
training at age four and started composing at 
five, eventually becoming a protégé of the great 
Dr. Billy Taylor., Thu., Oct. 17, 7 & 8:30 p.m.; Fri., 
Oct. 18, 7 & 8:30 p.m.; Sat., Oct. 19, 7 & 8:30 p.m.; 
Sun., Oct. 20, 6 & 7:30 p.m., $30-35. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Latin Breeze, 8:30 p.m. 

Zingari: 501 Post, San Francisco. Barbara Ochoa, 
7:30 p.m., free. 


FRIDAY. OCT. 18 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. 
BadCop/BadCop, w/ The Barstool Preachers, 
Re-Volts, The Last Gang, 8 p.m., $15. 

The Chapel: 777 Valencia, San Francisco. Circles 
Around The Sun, 8:30 p.m., $25. 

The Chieftain: 198 Fifth St., San Francisco. Ivor 
Collins, 8 p.m. 

The Condor Club: 560 Broadway, San Francisco. 
The Bloozdogz, Fridays, 3-7 p.m.; Thursdays, 
4-7 p.m., Free. 

Edinburgh Castle: 950 Geary, San Francisco. “Take 
a Trip: Old Music for Dance People,” w/ DJ John 
Diaz, 10 p.m., free. 

The Knockout: 3223 Mission, San Francisco. “Old- 
ies Night,’ W/ DJs Primo, Daniel, Lost Cat, and 
friends, third Friday of every month, 10 p.m., $4. 

LEVYstudio: 19 Heron, San Francisco. Friday Night 
Blues, weekly blues dance lessons and DJ party, 
8 p.m., $11-$15. 

Make-Out Room: 3225 22nd St., San Francisco. 
“Loose Joints,” w/ DJs Centipede, Damon Bell, 
and Tom Thump, third Friday of every month, 10 
p.m., $5-S10. 

Plough & Stars: 116 Clement, San Francisco. 
“Bluegrass Bonanza,” third Friday of every 
month, 9 p.m., $6-$10. 

The Regency Ballroom: 1300 Van Ness Avenue, 


CONCERTS 


THURSDAY, OCT. 17 


EI Tri de Alex Lora: W/ Victimas del Doctor 
Cerebro, La Castafieda, 8 p.m., $49.50. 
Warfield Theatre, 982 Market, San Francisco. 

J.S. Ondara: 8 p.m. The Independent, 628 
Divisadero, San Francisco. 

Lauv: W/ biilow, 8 p.m., $31. Fox Theater - Oak- 
land, 1807 Telegraph, Oakland. 

Phil Collins: 8 p.m., $95. Chase Center, 1 
Warriors Way, San Francisco. 

Stereolab: 8 p.m., $37.50. The Fillmore, 1805 
Geary, San Francisco. 


FRIDAY, OCT. 18 


Freakfest: W/ Saints, Dela Moon, Naughty 
Princess and more, 9 p.m., $25. The Midway, 
900 Marin, San Francisco. 

Half Alive: W/ Sure Sure, 9 p.m., $25. The 
Independent, 628 Divisadero, San Francisco. 

Lost Frequencies: W/ Throttle, 8:30 p.m., 
$25. Mezzanine, 444 Jessie, San Francisco. 

The Regrettes: W/ Greer, 8 p.m., $20. August 
Hall, 420 Mason St, San Francisco. 
Stereolab: 8 p.m., $37.50. The Fillmore, 1805 


San Francisco. Cavetown, w/ Field Medic and 
Great Grandpa, 7:30 p.m., $25. 

Slim's: 333 1Ith St., San Francisco. Landon Cube, 
w/ 24kGoldn, 9 p.m., $20. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. 1015 
30-Year Anniversary, w/ Honey Dijon, Jlin, 10 
p.m., $15. 

Audio: 316 1ith St., San Francisco. Bijou, w/ DLMT, 
Bakar, 9:30 p.m., $12. 

Beaux: 2344 Market, San Francisco. “Manimal,” 
9 p.m., free before 10 p.m. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco. Aesthetic Perfection, 8 p.m., $25. 
The Cafe: 2369 Market, San Francisco. | Candy, 

9 p.m., $5. 

Cat Club: 1190 Folsom, San Francisco. “Dancing 
Ghosts,” w/ DJ Xander & guests, third Friday of 
every month, 9:30 p.m., $8 ($5 before 10 p.m.). 

The Grand Nightclub: 520 Fourth St., San Fran- 
cisco. Latino Fridays, World Class DJ's playing 
the best Latin Hits x Top 40 x Hip Hop, 10 p.m.-2 
a.m., Free. 

Infusion Lounge: 124 Ellis, San Francisco. “Flight 
Fridays,” 10 p.m., $10. 

Lone Star Saloon: 1354 Harrison, San Francisco. 
“Daddy Saddle,” third Friday of every month, 
9 p.m., free. 

Origin: 1538 Fillmore, San Francisco. “OMGF,” 
9:30 p.m. 

Public Works: 161 Erie, San Francisco. Andre 
Nickatina, w/ Lately & Sean G., 9 p.m., $20; 
MartyParty, w/ Minx, 10 p.m., $10. 

Q Bar: 456 Castro, San Francisco. “Hard,” w/ DJ 
Haute Toddy, 9 p.m.-2 a.m., $3. 

Raven: 1151 Folsom, San Francisco. “Club Raven,” 
Every Friday with DJ Mark Andrus. Free before 
Tipm., 9 p.m.-2 a.m., $10, info@ravenbarsf.com. 

Space 550: 550 Barneveld, San Francisco. “Dance 
Fridays," weekly salsa & bachata party, 7:30 p.m. 

Wish: 1539 Folsom, San Francisco. Gypsy Disco 
Project, Specials on Tequila and we have Ta- 
males, third Friday of every month, 5-10 p.m., 
Free, info@wishsf.com. 


HIP-HOP 


John Colins: 138 Minna, San Francisco. ‘Juicy, w/ 
DJ Mark Di Vita, third Friday of every month, 10 
p.m., $5 (free before 11 p.m.). 

The Lister: 77 Cambon Drive, San Francisco. Top 
40 Dance Party, DJ Souljah & guests, spinning 
current & classic hip hop, top 40 hits. No Cover, 
no dress code. 9pm-closing, $3 drink specials/ 
vodka cranberry/lemon drops. Pool Tables & 


Geary, San Francisco. 

Thom Yorke: W/ Tomorrow's Modern Boxes, 
8 p.m., $65. UC Berkeley, Greek Theatre, 
Gayley & University, Berkeley. 

Tyler Childers: W/ special guest Courtney Marie 
Andrews, 8 p.m., $36. Fox Theater - Oakland, 
1807 Telegraph, Oakland. 


SATURDAY, OCT. 19 


Darude: W/ TAJ, BLURR, 9 p.m., $15. Mezzanine, 
444 Jessie, San Francisco. 

Delta Rae: W/ Frances Cone, 9 p.m., $25. The 
Independent, 628 Divisadero, San Francisco. 

Judah & the Lion: W/ Flora Cash, 8 p.m., $35. 
Fox Theater - Oakland, 1807 Telegraph, 
Oakland. 

Marc Anthony: 8 p.m., $66. Chase Center, 1 
Warriors Way, San Francisco. 

Stereolab: 8 p.m., $37.50. The Fillmore, 1805 
Geary, San Francisco. 

Vatican Shadow: W/ Not Waving (live), Gay- 
phextwin (live), Nonsuit, & Marco de la 
Vega, 9 p.m., $15. Public Works, 161 Erie, 
San Francisco. 


SUNDAY, OCT. 20 


Joseph: W/ Run River North, 8 p.m., $27.75. 
The Fillmore, 1805 Geary, San Francisco. 
Steve Hackett: 8 p.m., $35. Fox Theater - 

Oakland, 1807 Telegraph, Oakland. 


Beer Pong, 9 p.m., Free. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco. Josh 
Taylor & Friends, third Friday of every month, 
7:30 p.m., free; Josh Taylor, third Friday of 
every month, 8-10 p.m., Free. Jazz @ The Atlas, 
Thursdays-Saturdays, 8-10 p.m., Free. 

Audium: 1616 Bush, San Francisco. Audium 10, 
8:30 p.m., $20. 

Bird & Beckett: 653 Chenery, San Francisco. The 
Scott Foster Group, third Friday of every month, 
5:30 p.m., $10 suggested donation per adult. 

Bissap Baobab: 3372 19th St., San Francisco. ‘Par- 
is-Dakar African Mix Coupe Decale," 10 p.m., $5. 

Comstock Saloon: 155 Columbus, San Francisco. 
Gaucho, Mondays, Fridays, 8-11 p.m., Free. 

Revolution Cafe: 3248 22nd St., San Francisco. 
Pangea Futbol Club, third Friday of every month, 
9 p.m. 

The Royale: 800 Post, San Francisco. Cyril Guiraud 
Quartet, third Friday of every month, 9 p.m., free. 

SFJAZZ Center: 201 Franklin, San Francisco. Chris- 
tian Sands Trio, At only 30, pianist and composer 
Christian Sands is arguably the leading pianist 
of his generation. A former prodigy who has 
more than lived up to his early promise, he has 
amassed a body of work as a leader that rivals 
established veterans twice his age. Widely known 
as part of Christian McBride's hard-swinging 
Inside Straight band and his current trio, the 
GRAMMY-nominated virtuoso began his formal 
training at age four and started composing at 
five, eventually becoming a protégé of the great 
Dr. Billy Taylor., Thu., Oct. 17, 7 & 8:30 p.m.; Fri., 
Oct. 18, 7 & 8:30 p.m.; Sat., Oct. 19, 7 & 8:30 p.m.; 
Sun., Oct. 20, 6 & 7:30 p.m., $30-35. 

Swedish American Hall: 2174 Market, San Fran- 
cisco. Word/Jazz With Cave Canem, w/ Broun 
Fellinis, 7 p.m., $20. 

Top of the Mark: One Nob Hill, 999 California, 
San Francisco. Black Market Jazz Orchestra, 
9 p.m., $10. 

Zingari: 501 Post, San Francisco. Joyce Grant, 
8 p.m., free. 


SATURDAY, OCT. 19 


ROCK 


Bottom of the Hill: 1233 17th St., San Francisco. 
The Mr. T Experience & Sicko, w/ The Pathogens, 
8:30 p.m., $25. 

Brick & Mortar Music Hall: 1710 Mission, San 
Francisco. Professor Lebedinsky, w/ Valery 


MONDAY, OCT. 21 
Black Pumas: W/ Neal Francis, 8 p.m., $25. The 


Independent, 628 Divisadero, San Francisco. 


CAAMP: W/ The Ballroom Thieves, 8 p.m., $25. 
The Fillmore, 1805 Geary, San Francisco. 
Caravan Palace: 8 p.m., $39.50. Fox Theater - 
Oakland, 1807 Telegraph, Oakland. 

Rich Brian: W/ AUGUST 08, Don Krez, 8 p.m., 
$29.50. Warfield Theatre, 982 Market, San 
Francisco. 


TUESDAY, OCT. 22 


Andrew Bird: W/ Meshell Ndegeocello, 8 
p.m., $47.50. Fox Theater - Oakland, 1807 
Telegraph, Oakland. 

Hozier: W/ Freya Ridings, 7 p.m., $49.50. UC 
Berkeley, Greek Theatre, Gayley & University, 
Berkeley. 


WEDNESDAY, OCT. 23 


Mumiy Troll: 8 p.m., $45. Warfield Theatre, 
982 Market, San Francisco. 

Oh Land: W/ Arthur Moon, 8 p.m., $25. The 
Independent, 628 Divisadero, San Francisco. 

The Paco de Lucia Project: 8 p.m., $40-80. 
Herbst Theatre, 401 Van Ness, San Francisco. 





Electronic 


JLIN 


Courtesy of Artist 


(with Honey Dijon) 10 p.m., Friday, Oct. 18, at 1015 


Folsom. $20; 1015.com 


While derived from Chicago footwork, Jlin’s music has 
evolved into a multifaceted sound that emphasizes 
fragmented beats and manipulating the silence in between 
them, all while venturing into previously uncharted 
electronic music territory. Born Jerrilynn Patton, the 
Gary, Indiana producer released footwork singles while in 
college, creating some undergorund buzz with her 2011 
single “Erotic Heat.” Jlin’s 2015 debut album Dark Energy 
introduced listeners to the producer’s sinister and warped 
take on Chicago juke and footwork, earning universal acclaim 
from critics that led to the album being placed on many 
year-end “Best Of” lists. The unexpected success of Dark 
Energy led to Patton quitting her job in her hometown’s 
steel mill, embarking on a world tour while producing new 
material. 2017's Black Origami, Jlin’s sophomore album, 
expands where Dark Energy left off by overwhelming the 
listener with chaotic polyrhythms and unexpected splices 
of yells and buzzsaw-synths, deconstructing footwork into 
an unrecognizable form. Commissioned by choreographer 
Wayne McGregor, Jlin’s third album is the score for 
McGregor’s contemporary-dance production, Autobiography. 
While sonic elements from Jlin’s previous two albums are 
heard, Autobiography shows a more gentle side of Jlin’s 
often dark atmospherics, marrying ballet and footwork in 
unexpectedly beautiful fashion. Tim Casagrande 


Gaina, 8 p.m., $45. 

Cafe Du Nord: 2170 Market, San Francisco. Chris 
Pureka & Laura Gibson, 8 p.m., $18. 

Elbo Room: 647 Valencia, San Francisco. “Saturday 
Night Soul Party,” w/ DJs Lucky, Phengren 
Oswald, and Paul Paul, third Saturday of every 
month, 10 p.m., $10 ($5 in formal attire). 

Great American Music Hall: 859 O'Farrell, San 
Francisco. HALFeALIVE, w/ Sure Sure, 8 p.m., $25. 

Jerry Garcia Amphitheater: 45 Shelly, San 
Francisco. “Svenatra In The Park” w/Sven & 
The Masterful Orchestra also Marleen Norman 
and friends, S.F’s own Sven and the Masterful 
Orchestra delivering all the classic rat pack hits 
and introducing a couple new numbers to the 
set., noon, Free, linda.litehi@gmail.com. 

The Regency Ballroom: 1300 Van Ness Avenue, 
San Francisco. Riot Ten, w/ GG Magree, Vampa, 
Walter Wilde and Sharps, 8 p.m., $25. 

The Saloon: 1232 Grant, San Francisco. Tony Perez 
& Second Hand Smoke, third Saturday of every 
month, 4 p.m. 

Slim's: 333 Tith St., San Francisco. D.R.I., w/ INTENT, 
These Bastards, 8 p.m., $20. 


DANCE 





1015 Folsom: 1015 Folsom, San Francisco. Pura, 
Reggaeton, Merengue, Salsa, Bachata, Cumbia, 
Hip Hop, Top 40, $10; “Pura,” 9 p.m., $20. 

Audio: 316 1th St., San Francisco. Pizza and Techno: 
2 Year Anniversary, 1 p.m., $10. 

Cat Club: 1190 Folsom, San Francisco. “New Wave 
City," w/ DJs Skip & Shindog, third Saturday of 
every month, 9 p.m., $7-$12. 

DNA Lounge: 375 llth St., San Francisco. “Bootie 
S.F.,""9 p.m., $10-$20. 

The Empire Room: 555 Golden Gate, San Francisco. 
“Empire Ballroom,” 9 p.m., $20 before 11 p.m. 

The EndUp: 401 Sixth St., San Francisco. Inside Out 
Mornings Presents: The Patio Party, Resident 
DJs Vedda and Cristoffer Z are joined weekly by 
top DJs, 6 a.m.-noon, $20, insideoutmornings@ 
gmail.com. 

The Great Northern: 119 Utah, San Francisco. 
Galactic, Presented by Disco Space Shuttle, 
9:30 p.m., $15. 

Holy Cow: 1535 Folsom, San Francisco. Holy Cow 
Saturday, Enjoy your favorite Hip Hop & Club Hits 
at high volume!, 10 p.m.-2 a.m., Free. 

Infusion Lounge: 124 Ellis, San Francisco. Sin- 
fulSaturdays, 9 p.m.-2 a.m., Free, host@infu- 
sionlounge-sf.com; “Infusion Saturdays," 10 
p.m.-2 a.m., $10. 


Lookout: 3600 16th St., San Francisco. “Bounce!,” 
9 p.m., $3. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“Fringe,” w/ DJs Blondie K & subOctave, third 
Saturday of every month, 9 p.m., $5 (free 
before 10 p.m.). 

Make-Out Room: 3225 22nd St., San Francisco. 
“El SuperRitmo,” w/ DJs Roger Mas & El Kool 
Kyle, 10 p.m., $5-$10. 

Milk Bar: 1840 Haight, San Francisco. ‘The Queen 
Is Dead: A Tribute to the Music of Morrissey & 
The Smiths,” w/ DJ Mario Muse & guests, third 
Saturday of every month, 9 p.m. 

Powerhouse: 1347 Folsom, San Francisco. ““Beat- 
pig,” third Saturday of every month, 9 p.m. 
Public Works: 161 Erie, San Francisco. ‘Non Stop 
Bhangra," w/ resident DJs Jimmy Love, Dhol- 
rhythms dance troupe, more (in the main room), 
third Saturday of every month, 9 p.m., $15-$20. 

Q Bar: 456 Castro, San Francisco. “Saturgay,” w/ 
DJ Stanley Frank, 9 p.m.-2 a.m., Free before 
10pm, $3 after. 

Raven: 1151 Folsom, San Francisco. Club Raven 
- Throwbacks & More, Video DJ Mark Andrus 
spinning throwback music videos & more!, 9 
p.m.-2 a.m., $10, info@ravenbarsf.com. 

Rickshaw Stop: 155 Fell, San Francisco. ““Gameboi 
S.F.,"" w/ VJ LaRock, third Saturday of every 
month, 9:30 p.m., $8-$15. 

S.F. Eagle: 398 12th St., San Francisco. “Device,” 
w/ resident DJ Tom Ass, third Saturday of 
every month, 9 p.m., $5 (free before 10 p.m. 
in leather/gear). 

Underground SF: 424 Haight, San Francisco. 
MNML:FUN, w/ AIDA and Sychosis, 9 p.m., $5 
before 10pm, $8 after. 

Wish: 1539 Folsom, San Francisco. Electric Boo- 
galoo, Funky, Tech, Deep & Dirty House music 
every third Saturday, third Saturday of every 
month, 10 p.m.-2 a.m., Free. 


HIP-HOP 


111 Minna Gallery: 111 Minna, San Francisco. 
“Shine,” third Saturday of every month, 10 p.m. 

F8: 1192 Folsom, San Francisco. “Candy Rain,” first 
and third Saturday of every month, 10 p.m., $3. 

Holy Cow: 1535 Folsom, San Francisco. Cameo 
Fridays, Hip-hop from the 80's, 90's, and today’s 
Top 40, 10 p.m.-2 a.m. 

The Knockout: 3223 Mission, San Francisco. “The 
Booty Bassment,” w/ DJs Dimitri Dickinson & 
Ryan Poulsen, third Saturday of every month, 
10 p.m., $5. 

The Lister: 77 Cambon Drive, San Francisco. 80's 
and 90's Throwback Party, w/ DJs and MCs, 9 
p.m., Free. 


JAZZ 


Atlas Cafe: 3049 20th St., San Francisco. Craig 
Ventresco and/or Meredith Axelrod, Saturdays, 
4-6 p.m., free. Jazz @ The Atlas, Thursdays-Sat- 
urdays, 8-10 p.m., Free. 

Audium: 1616 Bush, San Francisco. Audium 10, 
8:30 p.m., $20. 

Bissap Baobab: 3372 19th St., San Francisco. ‘Par- 
is-Dakar African Mix Coupe Decale," 10 p.m., $5. 

Burritt Room: 417 Stockton, San Francisco. Kami- 
kaze Butterfly, 7 p.m. 

Caffe Trieste: 601 Vallejo, San Francisco. Caffe 
Trieste Saturday Concert, 2 p.m. 

The Chieftain: 198 Fifth St., San Francisco. Damir, 
8 p.m. 

Lou's Fish Shack: 300 Jefferson, San Francisco. 
Willie G, 8 p.m. 

SFJAZZ Center: 201 Franklin, San Francisco. Chris- 
tian Sands Trio, At only 30, pianist and composer 
Christian Sands is arguably the leading pianist 
of his generation. A former prodigy who has 
more than lived up to his early promise, he has 
amassed a body of work as a leader that rivals 
established veterans twice his age. Widely known 
as part of Christian McBride's hard-swinging 
Inside Straight band and his current trio, the 
GRAMMY-nominated virtuoso began his formal 
training at age four and started composing at 
five, eventually becoming a protégé of the great 
Dr. Billy Taylor., Thu., Oct. 17, 7 & 8:30 p.m.; Fri., 
Oct. 18, 7 & 8:30 p.m.; Sat., Oct. 19, 7 & 8:30 p.m.; 
Sun., Oct. 20, 6 & 7:30 p.m., $30-35. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
The Robert Stewart Experience, 9 p.m. 


Space 550: 550 Barneveld, San Francisco. ‘Club 
Fuego,” 8 p.m. 


SUNDAY, OCT. 20 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, San 
Francisco. Rae Solomon, w/ Jordan Sherman, 
8 p.m., $15. 

The Chapel: 777 Valencia, San Francisco. A Cele- 
bration of the Life & Times of Mike Wilhelm, w/ 
The Charlatans, Flamin’ Groovies, Rick Vito, Tom 
Constanten, 4 p.m., $32. 

Club Deluxe: 1511 Haight, San Francisco. The 
Luxomatics, 6 p.m., free. 

The Saloon: 1232 Grant, San Francisco. Blues 
Power, 4 p.m.; Silvia C, third Sunday of every 
month, 9:30 p.m. 

Slim's: 333 1th St., San Francisco. Trapped Under 


NINJA TUNE 


F 
Crush 


Floating Points’ new album, Crush, 
twists whatever you think you know 
about him on its head. A tempestuous 
blast of electronic experimentalism 
with some of his heaviest, most 
propulsive tracks yet. Out 10/18. 

LP: $25.98 


CDS, VINYL, 

4/ DVDS, BLU-RAYS, 
MUSIC BOOKS, 

& VIDEO GAMES! 
Highest Prices Paid! ° 


We Buy Large Collection. 


Ice, w/ Bib, Diztort, Odd Man Out, Ash 2 Ash Dust 
2 Dust, 8 p.m., $15. 

Space 550: 550 Barneveld, San Francisco. Sun- 
dance Saloon, Gay-friendly country dancing, 
Thursdays, 6:30 p.m.; Sundays, 5 p.m., $5. 


DANCE 


1015 Folsom: 1015 Folsom, San Francisco. 1015 
30-Year Anniversary, w/ Justice, 7 p.m. 

Beaux: 2344 Market, San Francisco. “Big Top,” 
9 p.m., free. 

The Edge: 4149 18th St., San Francisco. ‘Kick It!: 
‘80s at 8,” w/ DJ MC2, 8 p.m. 

E! Valenciano: 1153 Valencia, San Francisco. Cuba 
Descarga Salsa Dance Party, Every Sunday live 
music, Sundays, 6-11 p.m. Continues through 
Dec. 27, $10, cultucuba@gmail.com. 

F8: 1192 Folsom, San Francisco. “Stamina,” w/ 
DJs Lukeino, Jamal, and guests, 10 p.m., free. 


MEGA COLLIDER RECORDS 


THIRD EYE BLIND 98 
Screamer 138i 


Screamer finds Third Eye Blind 
collaborating with Alexis Krauss of 
Sleigh Bells, Ryan Olson of 
Marijuana Death Squad and Poli¢ca, 
and the album’s musical consigliere, 
Billy Corgan. Out 10/18. LP: $23.98 


LIVE SHOWS 
CALENDAR 


All Shows Are Free & All Ages! 
> SAN FRANCISCO .- 
m Thurs + October 17" + 6pm 
KRISTEEN YOUNG 
Fri: October 18" - 69m 
LAST BLACK MAN 
IN SAN FRANCISCO f 
| LP SOUNDTRACK SIGNING & 


Weds - October 30" - 6pm § 


alee 
9455 TELEGRAPH AVE. BERKELEY - (510) 549-1125 
1855 HAIGHT ST. SAN FRANCISCO « (415) 831-1200 


BUY-SELL-TRADE: LPs, CDs, MOVIES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! PARKING IS EASY! 
KEZAR STADIUM LOT IN S.F. (WE VALIDATE) & SATHER GATE GARAGE IN BERKELEY (1ST HOUR FREE!) 


FREE SHIPPING ON MUSIC & MOVIES ON AMOEBA.COM! 
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Holy Cow: 1535 Folsom, San Francisco. Holy Sun- 
days, Day and night club party, Sundays, 3-9 p.m. 

The Knockout: 3223 Mission, San Francisco. 
“Sweater Funk,” 10 p.m., free. 

Lookout: 3600 16th St., San Francisco. “Jock,” 
Sundays, 3-8 p.m., $2. 

MatrixFillmore: 3138 Fillmore, San Francisco. 
“Bounce,"' 10 p.m. 

S.F. Eagle: 398 12th St., San Francisco. “Disco 
Daddy,” w/ DJ Bus Station John, third Sunday 
of every month, 7 p.m., $5. 


HIP-HOP 


Boom Boom Room: 1601 Fillmore, San Francisco. 
“Return of the Cypher,” 9:30 p.m., free. 

Double Dutch: 3192 16th St., San Francisco. “Select 
Sundays,” w/ DJs Lando! & Natural, 10 p.m. 


JAZZ 


Amnesia: 853 Valencia, San Francisco. The Hot 
Baked Goods, third Sunday of every month, 6 
p.m., free; The Hot Baked Goods, first and third 
Sunday of every month, 6 p.m., free. 

Bissap Baobab: 3372 19th St., San Francisco. 
“Brazil & Beyond," 7 p.m., free. 

Brenda's French Soul Food: 652 Polk, San Fran- 
cisco. Gaucho, Sundays, 5-8 p.m., Free. 

The Chieftain: 198 Fifth St., San Francisco. Tradi- 
tional Irish Session, Sundays, 6 p.m.; Mondays, 
8 p.m. 

The Lucky Horseshoe: 453 Cortland, San Fran- 
cisco. Bernal Mountain Bluegrass Jam, 4 p.m., 
free. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
Sunday Sessions, 10 p.m., free. 

Plough & Stars: 116 Clement, San Francisco. 
Seisitin, 9 p.m. 

Revolution Cafe: 3248 22nd St., San Francisco. 
The Balkan Evening, 8:30 p.m. 
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The Royal Cuckoo: 3202 Mission, San Francisco. 
Lavay Smith & Chris Siebert, 7:30 p.m., free. 
Savanna Jazz Club: 2937 Mission, San Francisco. 
Savanna Jazz Jam with Eric Tillman, Danny 

Castro, and Nick Fishman, 7 p.m., $5. 

SFJAZZ Center: 201 Franklin, San Francisco. Chris- 
tian Sands Trio, At only 30, pianist and composer 
Christian Sands is arguably the leading pianist 
of his generation. A former prodigy who has 
more than lived up to his early promise, he has 
amassed a body of work as a leader that rivals 
established veterans twice his age. Widely known 
as part of Christian McBride's hard-swinging 
Inside Straight band and his current trio, the 
GRAMMY-nominated virtuoso began his formal 
training at age four and started composing at 
five, eventually becoming a protégé of the great 
Dr. Billy Taylor., Thu., Oct. 17, 7 & 8:30 p.m.; Fri., 
Oct. 18, 7 & 8:30 p.m.; Sat., Oct. 19, 7 & 8:30 p.m.; 
Sun., Oct. 20, 6 & 7:30 p.m., $30-35. 


RUSSIAN STYLE 
VOLAC & PHLEGMATIC DOGS 
FRI OCTOBER 18 


AFTER PARTY 
SHABAZZ & D SHARP 


THUR, OCTOBER 24 
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TEMPLESF.COM | 415-312-3668 | INFO@TEMPLESF.COM | 540 HOWARD STREET. SAN FRANCISCO | OPEN 1OPM- 4AM | AGES 21+ 
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Dance 


DARUDE 


Courtesy of Artist 


9 p.m., Saturday, Oct. 19, at Mezzanine. $20; 


mezzaninesf.com 


Although you may not recognize the song’s name, you have 


d (79 


absolutely heard Darude’s “Sandstorm” at some point in 
your life, as the gargantuan crossover electronic dance hit 
celebrates its 20th anniversary this month. The squelchy 
and pumped-up four-minute trance single dominated 

North American clubs at the turn of the new millennium, 
living on over the years through numerous internet memes 
and joining “Enter Sandman” and “Kernkraft 400” as a 
mainstay for sports stadium playlists. Despite the song’s 
status as an inside joke on the internet, the inescapability of 
“Sandstorm” inarguably helped introduce North Americans 
to electronic dance music on a larger scale, influencing the 
likes of Deadmau5 and Porter Robinson. Darude himself has 
embraced the song’s bizarre legacy, but has kept busy with 
new material, as his 2015 album Moments hears the producer 
experiment with progressive house and dubstep. Along with 
singer Sebastian Rejman, Darude was selected to represent 
Finland in this year’s Eurovision with their song “Look 
Away, making it to the semi-final round. Tim Casagrande 


Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
Bohemian Knuckleboogie, 8:30 p.m.., free. 

Swig: 571 Geary, San Francisco. Sunday Blues Jam 
with Ed Ivey, 9 p.m., free. 

Thirsty Bear Brewing Company: 661 Howard, San 
Francisco. The Flamenco Room, 7:30 & 8:30 p.m. 


MONDAY. OCT. 21 


ROCK 


Amnesia: 853 Valencia, San Francisco. Windy Hill, 
A Bay Area spin on the bluegrass standards, 
third Monday of every month, Free; Bluegrass 
Mondays with the Bow Ties, 9 p.m., Free (tips 
suggested). 

Bottom of the Hill: 1233 17th St., San Francisco. Big 
Wreck, w/ Texas King, 8:30 p.m., $25. 

Johnny Foley's Irish House: 243 O'Farrell St., San 
Francisco. Damir, 10 p.m. 

Make-Out Room: 3225 22nd St., San Francisco. 
“Sad Bastard Club,” w/ Tom Heyman & guests, 
third Monday of every month, 7:30 p.m., free; 
“Whiskey River,” w/ DJ Handlebars & Pretty 
Ricky, third Monday of every month, 10 p.m., 
free. 

The Saloon: 1232 Grant, San Francisco. Peter 
Lindman, 4 p.m.; The Bachelors, 9:30 p.m. 


DANCE 


Beaux: 2344 Market, San Francisco. “Opulence,” 
9 p.m., free. 
Cafe Du Nord: 2170 Market, San Francisco. 


Dorian Electra, w/ Mood Killer, Adam Kraft (DJ 
Set), 7:30 p.m., $12. 

Delirium Cocktails: 3139 16th St., San Francisco. 
“Null & Void,” w/ resident DJs Bite Mark & Erix, 
third Monday of every month, 10 p.m., free. 

DNA Lounge: 375 Ith St., San Francisco. “Death 
Guild,” 18+ dance party with DJs Decay, Joe 
Radio, Melting Girl, & guests, 9:30 p.m., $3-$5. 

Madrone Art Bar: 500 Divisadero, San Francisco. 
“"M.0.M. (Motown on Mondays),” w/ DJ Gordo 
Cabeza & Timoteo Gigante, 8 p.m., free. 

Oasis: 298 Ith St., San Francisco. ‘Beat It!: An 
‘80s Night," 8 p.m., free. 

Skylark Bar: 3089 16th St., San Francisco. “Sky- 
larking,” w/ 1&I Vibration, 10 p.m., free. 

Underground SF: 424 Haight, San Francisco. ‘‘Sissy 
Bar,” w/ resident DJs Bubbles & Christina, first 
and third Monday of every month, 9 p.m.., free. 


JAZZ 


The Chieftain: 198 Fifth St., San Francisco. Tradi- 
tional Irish Session, Sundays, 6 p.m.; Mondays, 
8 p.m. 

Comstock Saloon: 155 Columbus, San Francisco. 
Gaucho, Mondays, Fridays, 8-11 p.m., Free. 

Hotel Utah: 500 Fourth St., San Francisco. Open 
Mic with Brendan Getzell, 8 p.m., free. 

Le Colonial: 20 Cosmo, San Francisco. Le Jazz 
Hot, 7 p.m., free. 

Neck of the Woods: 406 Clement, San Francisco. 
SalsaCrazy Dance Night, w/ lessons by Evan 
Margolin, 7 p.m., $60/four weeks. 

Sheba Piano Lounge: 1419 Fillmore, San Francisco. 
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Don’t make 
itimpossible 
to love you 


Unrealistic expectations are a recipe for 
unhappiness. 


by Dan Savage 


I'ma Seattle local who basically grew up reading 
your column. I think you've always given really sound 
advice, so I'm reaching out. My boyfriend and I have 
been together for two years. We started out poly, but 
I was clear from the start that when I fall in love with 
someone, I lose all attraction to anyone other than that 
one person. I fellin love with him, and we decided to be 
monogamous. But I know he's still attracted to other 
people, and it makes me feel like ending the relationship. 
I love him like I've never loved anyone else, but because 
he doesn't feel the same way I do on this subject, I don’t 
believe he loves me at all. I don’t feel like I can bring it 
up with him, because it will just make him feel bad for 
something he probably can't control, and I don’t think I 
can make him love me. But I also feel like 'm wasting my 
time and living a lie. Help! 

Heartbroken Over Nothing 


This thing about you — how being in love with 
someone renders you incapable of finding anyone 
else attractive — that’s pretty much a unique-to- 
you trait. The overwhelming majority of even the 
blissfully-in-loves out there still find other people 
attractive. And you should know that if you grew 
up reading my column. You should also know that a 
monogamous commitment doesn’t mean you don’t 
want to fuck other people, HON, it means you've 
promised not to fuck other people. We wouldn't 
have to make monogamous commitments if sincere 
feelings of love extinguished all desire for others. 

Since no one is ever going to love you in precisely 
the same way you love them — since no one else 
is ever going to meet the impossible standard 
you ve set — every person you fall in love with will 
disappoint you. Every potential love arrives pre- 
disqualified. You meet someone, you fall in love with 
them, they fall in love with you, you are not attracted 
to others, they still are, you have no choice but to 
dump that person and start all over again. Lover, 
rinse, repeat. 

Zooming out: People who create impossible 
standards for romantic partners — standards no 
one could ever hope to meet — usually don’t want 
to be in committed relationships but can’t admit 
that to themselves. We’re told good people want to 
be in committed relationships, and we all want to 
think of ourselves as good people. So someone who 
doesn’t want a long-term commitment either has to 
think of themselves as a bad person, which no one 
wants to do, or has to redefine for themselves what it 
means to be a good person, which can be hard work. 
But there’s a third option: set impossible standards 
for our romantic partners. And then, when all of 
our romantic partners fail to meet our impossible 
standards, we can tell ourselves we're the only truly 


good person as we move through life breaking the 
hearts of anyone foolish enough to fall in love with 
us. 

So while my hunch is that it’s not your partner 
who is incapable of loving you, HON, but you who 
are incapable of loving him, you're free to prove 
me wrong. One way we demonstrate our capacity 
to truly love someone is by believing them when 
they say they love us. That’s step one. Step two is 
accepting that someone's love for us is legitimate 
even if they don’t experience or express love in 
precisely the same way we do. 


My father passed away recently. I received a contract 
to sell his house, and soon I'll have to clean the place out. 
My question is this: What to do with a dead relative’s 
porn? I don't want to keep it, I don't want to waste it by 
just putting it in the trash, I can’t donate it to the library. 
There's nothing especially collectible in it, so eBay is out. 
Maybe someone would buy the lot of it on Craigslist, but 
I’m not entirely clear what the legalities are for selling 
secondhand porn out of the back of a car, let alone what 
the potential market might be. I mean, how many folks 
are looking to buy a deceased elderly man’s former wank 
bank? I’m certain I'm only the most recent in a long line 
of folks to find themselves in this situation. Any advice 
for finding the porn a new home, or is it a bad idea to 
even try? Added difficulties: smallish town, Midwestern 
state, and I'm his only living family member. 

Rehoming Inherited Pornography 


You would be in the same predicament if you had 
lots of living family members. I have an enormous 
family 
— and “Who wants the porn?” isn’t a question I’ve 
ever heard asked at an elderly relative’s wake. And 
that can’t be because none of my elderly relatives 
had porn stashes; the law of averages dictates that 
at least one and probably more dead Savages (RIP) 
had massive porn stashes, which means whoever 
cleaned out the apartment or house quietly disposed 
of the porn. And that’s what you should do. If you're 
concerned about your dad’s porn “going to waste,” 
dispose of it in a conspicuous manner, e.g., drop it 
off at a recycling center in open boxes or clear bags. 
Maybe a worker or someone else making a drop-off 
will spot the porn and decide to rescue it from the 
pile. And, hey, my condolences on the death of your 
father. 





On the Lovecast, Dan chats with Joan Price 
about senior lovin’: savagelovecast.com. 


mail@savagelove.net 
@fakedansavage on Twitter 
ITMFA.org 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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Versatile Latina 
Escort Service 
36’yo, 5”7, 38DD, 

8” functional 

oakland, lake merrit 
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408-777-2800 
323-782-4200 
1-877-800-5282 


SAN JOSE 


408.777.2999 
TOLL FREE 
1 877.839.1110 
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FREE TRIAL 
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TRY IT, CQuestChat: 


AHORA EN ESPANOL 


1.888.257.5757 





CURE SUL 


QUESTCHAT.COM 


REAL LOCAL SINGLES 
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Best therapeutic massage 


260 KEARNY ST.SF 
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in town for man/woman 
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940 BUSH STREET 


M15-567-0825 
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The Best Massage in town! | 
Pretty Masseusses 


Swedish Massage 
$50/Hour 
Deep Tissue Massage 
$60 /Hour ($40/30 Min) ~ 
Full Body Scrub : 
$35 a , 
New Oasis Day Spa 
2501 Clement $ 
San Francisco CA 94121 
415-668-6299 


www.newoasisdayspa.com 
7 days a week 10 am-9 pm 





DailyAlOAMAORM 
266 Sutter (5th Flr) in SF 





VIP Massage 
Full Body Massage 
ac=s-1am- a Or (-lo lala Roleresi(ola 


Body work specialist Amazing reviews 


Companion BDSM _ Fetish 
UNFORGETTABLE SESSION GUARANTEED 


Beautiful Chinese, Japanese, & Korean Girls 


415-658-7886 


www.ckiara.adult 
(510) 712-5671 
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CIVIL 





SUMMONS 
(CITACION JUDICIAL) 
CASE NUMBER (Numero 
del Caso): 
RG19026740 
NOTICE TO DEFENDANT 
(AVISO AL DEMANDADO): 
RAYMOND PENG 
CONSTRUCTION and 
DOES One Through Twenty, 

Inclusive, 

YOU ARE BEING SUED 
BY PLAINTIFF (LO ESTA 
DEMANDANDO EL 
DEMANDANTE): SYNERGY 
ENTERPRISES, INC. 
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NOTICE! You have been sued. 
The court may decide against 
you without your being heard 
unless you respond within 30 
days. Read the information 
below. 

You have 30 CALENDAR 
DAYS after this summons and 
legal papers are served on you 
to file a written response at this 
court and have a copy served 
on the plaintiff. A letter or 
phone call will not protect you. 
Your written response must be 
in proper legal form if you want 
the court to hear your case. 
There may be a court form that 
you can use for your response. 
You can find these court forms 
and more information at the 
California Courts Online Self- 
Help Center (www.courtinfo. 
ca.gov/selfhelp), your county 


~ WEEKL 
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law library, or the courthouse 
nearest you. If you cannot pay 
the filing fee, ask the court 
clerk for a fee waiver form. If 
you do not file your response 
on time, you may lose the case 
by default, and your wages, 
money, and property may be 
taken without further warning 
from the court. 

There are other legal 
requirements. You may want 
to call an attorney right 
away. If you do not know an 
attorney, you may want to call 
an attorney referral service. If 
you cannot afford an attorney, 
you may be eligible for free 
legal services from a nonprofit 
legal services program. You 
can locate these nonprofit 
groups at the California Legal 
Services Web site (www. 
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lawhelpcalifornia.org), the 
California Courts Online Self- 
Help Center (www.courtinfo. 
ca.gov/selfhelp), or by 
contacting your local court or 
county bar association. NOTE: 
The court has a statutory lien 
for waived fees and costs on 
any settlement or arbitration 
award of $10,000 or more in 
a civil case. The court’s lien 
must be paid before the court 
will dismiss the case. 

jAVISO! Lo han demandado. 
Si no responde dentro de 30 
dias, la corte puede decidir 
en su contra sin escuchar su 
version. Lea la informacion a 


continuacion. ; 
Tiene 30 DIAS DE 
CALENDARIO después 


de que le entreguen esta 
citacion y papeles legales 
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para presentar una respuesta 
por escrito en esta corte y 
hacer que se entregue una 
copia al demandante. Una 
carta o una llamada telefonica 
no lo protegen. Su respuesta 
por escrito tiene que estar 
en formato legal correcto 
si desea que procesen su 
caso en la corte. Es posible 
gue haya un formulario que 
usted pueda usar para su 
respuesta. Puede encontrar 
estos formularios de la corte y 
mas informacion en el Centro 
de Ayuda de las Cortes de 
California (www.sucorte. 
ca.gov), en la biblioteca de 
leyes de su condado o en 
la corte que le quede mas 
cerca. Si no puede pagar la 
cuota de presentacion, pida 
al secretario de la _ corte 
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gue le dé un formulario de 
exencion de pago de cuotas. 
Si no presenta su respuesta 
a tiempo, puede perder el 
caso por incumplimiento y 
la corte le podra quitar su 
sueldo, dinero y bienes sin 
mas advertencia. 

Hay otros requisitos legales. 
Es recomendable que llame a 
un abogado inmediatamente. 
Si no conoce a un abogado, 
puede llamar a un servicio de 
remision a abogados. Si no 
puede pagar a un abogado, 
es posible que cumpla con 
los requisitos para obtener 
servicios legales gratuitos 
de un programa de servicios 
legales sin fines de lucro. 
Puede encontrar estos grupos 
sin fines de lucro en el sitio web 
de California Legal Services, 
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(www.lawhelpcalifornia.org), 
en el Centro de Ayuda de las 
Cortes de California, (www. 
sucorte.ca.gov) oO poniéndose 
en contacto con la corte o el 
colegio de abogados locales. 
AVISO: Por ley, la_ corte 
tiene derecho a reclamar las 
cuotas y los costos exentos 
por imponer un gravamen 
sobre cualquier recuperacion 
de $10,000 6 mas de valor 
recibida mediante un acuerdo 
o una concesion de arbitraje 
en un caso de derecho civil. 
Tiene que pagar el gravamen 
de la corte antes de que la 
corte pueda desechar el caso. 
The name and address of the 
court is (E/ nombre y direccion 
de la corte es): ALAMEDA 
SUPERIOR COURT, 1225 
Fallon St. #209, Oakland, CA 
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94612 

The name, address, and 
telephone number of plaintiff’s 
attorney, or plaintiff without 
an attorney, is (E/ nombre, 
la_ direccion y el numero 
de teléfono del abogado 
del demandante, o del 
demandante que no tiene 
abogado, es): Michael R. 
Audley, Esq., AUDLEY & 
AUDLEY, 80 El Camino Real, 
Berkeley, CA 94705; 510-548- 
4740 

DATE (Fecha): July 11, 019 
by Jessica F, Deputy (Adjunto) 
SEAL 


10/17, 10/24, 10/31, 11/7/19 
CNS-3304492# 
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EMPLOYMENT 


San Francisco Media Co., is 
looking for motivated, ener- 
getic and outgoing individu- 
als to join our Street 
Team/Promotions — program. 
This is a part-time, paid, en- 
try level position 


As a_ Street Team/Promo 
Representative, you will 
learn from other members 
who will act as San Francis- 
co Examiner, SF Weekly 
and other brand ambassa- 
dors at on-site promotions. 
On-site tasks you will learn 
include: assisting with 
events, set-up/tear-down of 
equipment, distributing pro- 
motional material, product 
sampling, interface with cli- 
ents, readers and the gener- 
al public. Duties within the 
Promotions Department will 
include, but are not limited 
to, assisting with event prep- 
aration (packing event mate- 
rials and loading car), and 
other general office duties 
as needed. 


The ideal candidate will be a 
team player who possesses 
excellent social skills, com- 
munications — skills, and is 
outgoing, responsible, and 
capable of multitasking. 


Street Team/Promo mem- 
bers must demonstrate a 
positive attitude, be reliable, 
cheerful and cooperative at 
all times in order to maintain 
a productive work environ- 
ment. 


Great media and marketing 
experience! 


Other requirements: 

- Must be 21 or older 

- Must maintain a_ flexible 
schedule and be available; 
on-call as needed week- 
days/evenings/weekends 

- Maintain a professional ap- 
pearance 


To apply, please email your 
resume with a cover letter: 


coordinators @ 
sfmediaco.com 


EMPLOYMENT 


Administrative Assistant 
Wanted: FT or PT position 
open at a busy print shop in 
San Francisco. Duties _ in- 
clude data input, filing, print- 
ing job tickets and all other 
office tasks that are needed. 
Hours are flexible for the 
right candidate. Some com- 
puter skills helpful, but can 
be trained. Please email re- 
sume to 


davidc @ sfmediaco.com 





exp U.S. Services Inc. is 
seeking an Electrical Engi- 
neer in San Francisco, CA to 
design & engineer building 
electrical systems for life sci- 
ences, research & develop- 
ment, pharmaceutical & criti- 
cal facilities projects. Apply 
at www.exp.com, ref job 
#100048 


ROOFING INC. 


COMMERICAL ¢ RESIDENTIAL 
ALL TYPES OF ROOFING 
SHEET METAL WORK 
SKYLIGHTS 


Best Price ¢ Best Work 
Best Service 
Sr. Disc e Free Est Lic#937035 


650-589-2775 
650-343-6671 


HERNANDEZ ROOFING 
New & Re-roof, repairs. 
Free Estimate 
Lic # 860945 
CALL 415-640-7536 





INTRODUCTION 
SERVICES 


CONSTRUCTION 


FENCES 
DECKS & STAIRS 


PAINTING 





* FREE Partyline 24/7** 
“Free 10n1 8-9PM daily” 
415-691-3100, 925-953- 
1001 or WebPHONE on 
LiveMatch.com 


ANNOUNCEMENTS 





A-1 DONATE YOUR CAR 
TO CHARITY! FAST FREE 
PICKUP-24 HR RE- 
SPONSE! Help Children in 
Need, Support Breast Can- 
cer Education/Prevention or 
Veterans. Tax Deduction 
866-642-3022 


ANNOUNCEMENTS 





LUNG CANCER 

CPL: $22 per 1 second or 
more post IVR HOURS: 24/7 
RESTRICTED STATES: 
NONE Lung Cancer? And 
Age 60+? You And Your 
Family May Be Entitled To 
Significant Cash Award. No 
Risk. No Money Out Of 
Pocket. For Information Call 
888-888-8888 


COMPUTER INTERNET 





SERVICES 
COMPUTER ISSUES? 
FREE DIAGNOSIS _by 


GEEKS ON SITE! Virus Re- 
moval, Data Recovery! 24/7 
EMERGENCY SERVICE, 
In-home repair/On-line solu- 
tions . $20 OFF ANY SER- 
VICE! 866-654-1557 


MARK LIU 
CONSTRUCTION CO 


General Building Contractor 
Kitchen » Bath * Additions 
Decks « Stairs * Siding 
Plastering » Painting 
Plumbing ¢ Electrical & More 


18 Years Experience 
Reliable 
Affordable 
English & Chinese 
Free Estimates 


419,730-1016 


Lic #861780 Insured/Bonded 


Remodel & Repair 
Kitchen, Bath, Painting 
Stucco, Siding, 
Windows 
Seismic, Foundation 
Lic #582766 
Bonded, Insured 
Call Mike 415-279-1266 





HANDYMAN 


Specialist in Home Re- 
pairs (Plumbing, Elec, 
Roof, Dry Wall, Firs, 
Tile, etc.) No Lic. 
Manny 415-850-9326 








ALTERATION/ 
FENCES/STAIRS 
DECKS 
HOUSEHOLD REPAIR 


NO JOB TOO SMALL 
415.7170000 


HAULING 


INDEPENDENT 
HAULERS 


$40 & UP HAUL 
Since 1988 
Lic/Insured 
Free Estimates 
A+ BBB Rating 


(650) 341-7482 


PAINTING 


MARTIN DIAZ 


PAINTING 


INTERIOR @& 


EXTERIOR 


REASONABLE 


eB 
(415) 571-5722 


PRICES 





80,5, PAINTING 


¢ Wallpaper Installation 
and Removal 
¢ Int./Ext. Painting 
¢ Free Estimate 
¢ Senior Discount 


415.269.0446 
650-738-9295 


www.sospainting.com 


Lic.#526818 


MASSAGE THERAPY 


SIMPLY MASSAGE 
Absolute satisfaction 
Call 415-435-7526 
\ SWEET & PETITE 
Call Debbie at 
650-630-3815 





LEGAL SERVICES 





Social 
Disability? Appeal! If you’re 
50+, filed SSD and denied, 
our attorneys can help! Win 
or Pay Nothing! Strong, re- 


Denied Security 


cent work history needed. 
888-623-5530 [Steppacher 
Law Offices LLC Principal 
Office: 224 Adams Ave 
Scranton PA 18503] 


SOCIAL SECURITY 
DISABILITY BENEFITS. 
Unable to work? Denied 
benefits? We Can _ Help! 
Strong, recent work history 
needed. Call to start your 
application or appeal today! 
866-650-1821 [Steppacher 
Law Offices LLC Principal 
Office: 224 Adams _ Ave 
Scranton PA 18503] 


SFWEEKLY.COM 





HEALTHCARE 
PRODUCTS 
Attention: Oxygen Users! 
Gain freedom with a 


Portable Oxygen Concentra- 
tor! No more heavy tanks 
and refills!) Guaranteed Low- 
est Prices! Call the Oxygen 
Concentrator Store: 855- 
757-3454 





Attention Viagra users: Ge- 
neric 100 mg blue pills or 


Generic 20 mg yellow pills. 
Get 45 plus 5 free $99 + 
S/H. Guaranteed, no pre- 


scription necessary. Call 
844-374-3260 


HAULING 





CHEAP HAUL Clean Up, 
garage, yard, dem, lite mvg 
Lic #29572 650-583-6700 


HAULING 24/7 Remove 
carpet, appliances, sofas, 


concrete. Large Truck. 
BILL 415-441-1054 
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> WEEKLY 


REACH 
MORE 
READERS 


Call 415-359-2600 
or visit SFWeekly.com 
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RING 2S 22+ 


RESERVATIONS: ROARING2OSSF.COM 
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